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The purposes of the research are to find out the concepts of trilogy novel Gadis 
Tangsi by Suparto Brata of: (1) the worldview of the author, (2) a text structure of the 
novel, (3) a social structure underlying the novel, (4) the gender equality, and (5) values 
of education in the novel. 

Research on trilogy novel Gadis Tangsi  by  Suparto Brata was done from 2011 
-2013. Method used in this research is descriptive qualitative with the approach of the 
genetic structuralism, gender, and educational values. 

The Research Result can be described: (1) The Suparto Brata’s worldview is a 
social humanism, (2) A text structure is to reflect the reduced problems of Javanese 
people’s understanding to the  Javanese culture, (3) Social structures that exist in trilogy 
novel Gadis Tangsi  is the social structure of the society priyayi of the palace and wong 
cilik (the common people) living in Netherland’s barracks and rural communities, (4) The 
gender equality is characterized by the absence of a gender justice, that is, 
marginalization, subordination, stereotype, violence, and excessive workload between 
men and women, and (5) The values of education are characterized by the forms, the 
values of education in the primacy of women's education, work ethic, moral education 
and, noble characters of Javanese society. 
 
KEYWORDS: Genetic Structuralism, Gender, Values of Education, Trilogy Novel 
Gadis Tangsi 

A. Introduction 
Literary works existing as the models of reality and imitation of society 

(Teeuw,1988:228). It means that literary works created in responses to the reactions to 
the social and cultural dynamics which occur in society. There is a social structure 
underlying an author creates a work of literature as his creative ideas. An author who is in 
the middle of reality gets an idea based upon the phenomenon that appears around him. In 
other words, a social phenomenon becomes something dynamic that is named to be a 
literary work to be submitted based on his point of view. 

Social phenomenon in literary work is the social reality which experience the 
processing of authorship. Literary work is not only a fact of social life in the community 
despite the literary work is always based on social reality. Social reality that is captured 
by the author is then given a vision and altered in accordance with the imagination that 
the written world in a literary work is not the reality of the real world (Wardani,2009:2). 

Revelation of reality in literary work through the medium of connotative figurative 
language has much broader capability in revealing the problems that exist in society. 

Abstract 
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Literary work is not merely fictions. In accordance with the natures, fictions gained 
through total understanding of the facts (Ratna,2011:23). This provides evidence that the 
literary work is not merely wishful thinking or expression. Literary work is indeed 
fictive, but they are worth. Creative arrangement of the literary men make the values of 
life does not seem patronizing, but it is delivered as an experience. Literature presents 
events to be experienced by the readers, the literature tries to be a wise teachings for the 
readers. On this understanding, ‘the values in the literary work’ can be as straightforward 
concepts that literary work is imaginative literature in which has truth and values of life 
(Eagleton,2010:25). 

Related to the author's understanding and relationships with facts and social reality, 
imaginative creativity of the author, and the values contained in the literary work texts, in 
this research selected the masterpiece of Suparto Brata in the form of the trilogy novel 
Gadis Tangsi  as the object of study using the approach of the genetic structuralism, 
gender perspectives, and values of education. This approach is expected to be able to 
uncover the work genetic, gender equality, values of education contained in the literary 
texts. The research is also expected to be able to reveal the greatness of authors who have 
characters in the authorship and can be scientifically justified. 

The task of the literary research, therefore, does not just have to interpret what is 
considered odd in the literary work, but should give adjustments of accountability. 
Research should be able to provide an evaluation of the literary work up to the processes 
of creation.  This will also rise the qualified literary work and which literary work is 
‘nuts’ (Endraswara, 2006:11). 

Related to the qualified literary work Luckas asserted fundamental issues of 
modernist literary work is the loss of the missing totality. It makes modernist literary 
works fail to create the type or character. Great literary men are the authors whose works 
successfully spawn the eternal ‘humanitarian character’.  Type or character in question is 
a figurative form that shows the quality of the deepest essence of thought in a great era. 
Great author is able to produce works of offspring Homer, a literary man is able to 
describe the natural world and share forces of their life experiences, as well as the 
evolution of society in which the author 's life (Anwar, 2010: 54). 

Suparto Brata in his roles both in Indonesia literature and abroad have 
demonstrated the capacity and quality as a prolific author. One proof that he is a great 
writer is the achievement of the award Rancage, three times of Indonesian arts institution, 
in the years of 2000, 2001 and 2005, and also received gifts from the Language Center in 
2007 as one of three Indonesian writers, who was appointed as the winner of The SEA 
Write Award 2007  in Bangkok. His name is also recorded in the book of Five Thousand 
Personalities of the World, Sixth Edition, published by The American Biographical 
Institute, Inc.  Actually, there are many other awards for his dedication, both as a literary 
writer of Java and Indonesia. He is also a multitalented writer, can write in Javanese and 
Indonesian (Brata,2011:1-6). 

Suparto Brata is one of the most prolific authors of literature, in addition to write a 
trilogy novel Gadis Tangsi in Indonesian he also writes the novel in Javanese. Dozens of 
Suparto Brata’s works in Indonesian and Javanese languages have been published, 
namely,  Patriot-patriot Kasmaran, Lintang Panjer Sore, Mata-mata, Trem, Kumpulan 
Cerpen Interogasi, Saksi Mata, Saputangan Gambar Naga, Mencari Sarang Angin, 
Donyane Wong Culika, Lelakone Si Lan Man, Cintrong Traju Papat, Aurora Sang 
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Pengantin, Gadis Tangsi, Kerajaan Raminem, and Mahgligai di Ufuk Timur. Suparto 
Brata also involves in the preparation of the anniversary of the city of Surabaya, Hari 
Jadi Kota Surabaya, Pertempuran 10 Nopember 1994, Sejarah Pers Jawa Timur, and 
Sejarah Panglima-panglima Brawijaya (1945-1990) (Waluyo and Wardani ,2008:181-
183). 

Author gains special attentions in the research of literature, the understanding of 
literary works should consider the authors and social reality of its society. This means 
that, the understanding of  literary work should consider the structure of the texts and the 
authors. Author as a person has a personality, ideals, and norms adopted in a particular 
social culture. Understanding of the literary work cannot be separated from the contexts 
out of the literary texts, that is, the authors and the public (Teeuw,1988:173). 

Author is a part of the community. As a member of society, he has the opinions or 
views on social and politics issues, as well as keep the issues of his day (Wellek and 
Warren,1993:114). Authors have viewed in addressing social issues in environmental of 
its society. The views of authors in literary work is the embodiment of views of social 
groups in addressing the problems which occur in the community. Views of the author  
emerge through the interaction of characters with other characters, or characters with 
reality of the environment. 

Author and authorship have a dialectic relationship reflected in the results of the 
literary work. That’s why, research looking at the structures of literary work as a totality 
and connect them with authors and history of the society is called the genetic 
structuralism. Research of the genetic structuralism has advantages because the literary 
texts are treated as the main target of the research and is considered as a totality that is 
not only made up of partial elements (Damono,1984:46). 

The genetic structuralism meet the scientifically principles. Genetic structuralism is 
established by approach, theory, concept, method, and technique that meet the rules of 
scientifically research. Junus (1986:157) states that the study of the genetic structuralism 
is considered to have strength in literary studies, because the genetic structuralism has a 
clear theoretical basis and still puts pressure on the values of the literary work. The other 
advantages  seen as the genetic structuralism analysis is not oriented only to the texts, but 
also the author and the historical background that conditioned the birth of the literary 
work. This is the background of the research to use the study of genetic structuralism in 
the study of trilogy novel Gadis Tangsi by Suparto Brata, and so far there has been no 
research evaluating the novel with the study of the genetic structuralism. 

The study of the genetic structuralism according to Lucien Goldmann consists of 
three studies, namely: a study based on the author's view of the world, a text structure, 
and social structure (Wardani,2009:57). Structures of literary work in views of  Lucien 
Goldmann are the structural concepts which are thematic. The center of attention is the 
relation between the characters and the characters and the characters with the objects 
which are around the characters. Goldmann defines a novel as a story about the search for 
the degraded authentic values in the degraded world. The search is also conducted by a 
hero or a problematic figure (Faruk,2005:18). Every literary work is the result of the 
influence between social and cultural factors as well as author’s imagination. Social 
structures are the relationships between individuals, and the individual's relationship with 
its environment (Wardani,2009:56). 
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Discourses that appear in the Indonesian novels cannot be separated from the views 
on issues which affect women as a phenomenon social. The history of developments of 
Indonesian literature notes that the novel reveals the problems of feminism literary 
criticism have emerged since the 1920s, with the lifting of the recurring great problems, 
namely, conflicts of forced marriage and women emancipation problems which are 
characterized by the emergence of the novels providing the discourses of awareness for 
women on their existence. This is done as an effort to end the discrimination to the 
women (Sugihastuti,2002:31). 

Trilogy novel Gadis Tangsi by Suparto Brata which is the object of this research 
has the theme of the struggle of feminism and gender equality issues. In this novel 
Suparto Brata’s views of society through the characters which appear, that is,  Teyi, 
Raminem, Putri Parasi, Kusbadarkum, and so on, the author would like to express the 
aspirations to the social reality of women's lives that happens within their social 
communities. Each of the issues that are faced by the characters in relation with the other 
characters or the environments is not only questioning the struggle of the women, but it 
can be viewed as a relationship that will form the totality of meaning in the texts as well. 
Given the literary work is not only a personal view of the author, but also this is the 
author’s accumulation in the relationship with the reality of the social structures that 
occur in the environment. 

Based upon this assumption, then conducting the research in the novel with the 
approach of the gender perspectives in the trilogy novel Gadis Tangsi by Suparto Brata is 
appropriate. Given the primary task of the gender analysis, therefore, is to give meanings, 
conceptions, assumptions, ideologies, and practices of the relationship of men and 
women, and the implications for the broader aspects of life (social, economic, politic, and 
culture) that are not seen by the theory or other social analysis (Fakih,2007: xii). 

Social phenomena that exist in the literary work will be useful to the contents of 
educational values. The values will instinctively be accepted by readers as knowledge, 
insight, and information. The educational values of a literary work, therefore, must also 
be revealed that reading is also done as a whole. The study of the educational values in 
this research assumes that the literary work is the reflection of the community and the 
presence of literary work not because there are no reasons, but literary work is present not 
in a vacuum of culture. Literary work as the portrait of human life can present a theme of 
morality that contains the goodness, honesty, and justice will prevail. Literary work can 
also be the responses to the state, social criticism, often made by the author to fight for 
the marginalized, the excluded, and the oppressed have always been the victims of 
development of science and technology that are less offset by the development of ethics, 
aesthetics, and humanities (Waluyo,1994: 27). 

Literary work is said to be useful if by reading the literary works, the readers can 
draw valuable lessons, which contain the noble values and may be implemented in life. 
This suggests that literary work is closely related to the practice of education. To 
approach the values in literary texts with respect to values of education should be used 
didactic approach. Didactic approach is an approach that seeks to find and understand 
ideas, evaluative responses, and attitudes’ author towards life. Ideas, responses, and 
attitudes in this case would be able to manifest in an approach to ethical, philosophical, or 
religious that will contain values which can enrich the spiritual life of the readers 
(Aminudin,1987:47). 
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Based on these views, the values of education in the trilogy novel Gadis Tangsi by 
Suparto  Brata will be directed to the educational values are generally found in literary 
work. In the literary work, there are various patterns of behavior, the nature, and 
characterizations, as well as an overview of the life that can give direction to develop a 
virtuous character. Trilogy novel Gadis Tangsi by Suparto Brata includes knowledge that 
can be used as the lessons in life. 

Trilogy novel Gadis Tangsi were selected in this study because it is the greatest 
literary work of Suparto Brata, compared to his other works. This work is considered as a 
work of literature that can represent and have cultural values of noble priyayi palace, the 
struggle of gender equality, and the messages containing the values of education revealed 
in the novel and can be scientifically justified. 

Based on the observation of  the literary work of Suparto Brata, especially the 
trilogy novel Gadis Tangsi no one has studied in particular by using the approach of the 
study of the genetic structuralism, gender, and educational values. Thus, this research will 
attempt to uncover the author's view of the world, text structures, and social structures 
underlying the formation of the work, the issues of gender perspective which focus on 
gender equality, and values of education focused on educational values which are 
common in literary texts. 

Based on the exposure in the background to these problems, the aims of the 
research can be stated as follows: 
- Describing and explaining the worldview of the author of the novel in a trilogy novel   

Gadis Tangsi by Suparto Brata. 
- Describing and explaining the structure of the texts of the novel in trilogy novel by 

Suparto Brata. 
- Describing and explaining the social structures of the community underlying the 

birth of trilogy novel Gadis Tangsi by Suparto Brata. 
- Describing and explaining the struggle for gender equality in trilogy novel Gadis 

Tangsi by Suparto Brata. 
- Describing and explaining the values of education in trilogy novel Gadis Tangsi by 

Suparto Brata. 
 

B. Research Method  
To reveal the purposes in the research is used qualitative research method with the 

approach of  the genetic structuralism, gender perspectives, and education. Source of data 
used in this research is trilogy novel Gadis Tangsi by Suparto Brata (as a writer) and the 
figures into a social group of Suparto Brata. The technique of data collection is by the 
method of  Wiersma (1982) with some procedures (1) determining the focus of research, 
(2) having research questions, (3) collecting data, (4) performing data validity, (5) 
analyzing and interpreting findings, and (6) verifying the findings and concluding. 
Techniques of data collection are also done by observation, interview, and document. The 
technique of the data validation uses triangulation techniques, both theoretical 
triangulation, triangulation of experts, and triangulation of method. Technique of data 
analysis uses the approach of the genetic structuralism analysis, gender equality, and 
education. 

 
 



Online International Interdisciplinary Research Journal, {Bi-Monthly}, ISSN2249-9598, Volume-III, Issue-V, Sept-Oct 2013 

 

 
w w w . o i i r j . o r g                      I S S N  2 2 4 9 - 9 5 9 8  
 

Page 487 

C. Research Result and Discussions  
1. Worldview of the Author 

Goldmann (1977) developed the concept of worldview (vision du monde word 
vision) in the theory of structuralism genetic. The object of the worldview manifests in all 
works of literature and great philosophy. Worldview defined as a meaningful global 
structure, a total understanding of the world trying to get the meaning, with all the 
complexity and benefits. Worldview is a structure of ideas, aspirations, and feelings 
which can bring together a social group in the face of other social groups. Worldview is a 
form of the collective consciousness that brings together the individuals into a group 
which has a collective identity (Anwar, 2010:119). 

View of the world is not only an expression of a particular social class or group, 
but also the expression of class or other social group. An author is the member of  a class 
or a social group. Through the social groups, the author relates to great social and 
political changes. Social and political change is an expression of class antagonist and thus 
influences the class awareness. Thus, worldview is the theoretical expression of a class at 
certain historical moments. The authors, philosophers, and artists present the views of the 
world in their works (Damono,1984:40-41). 

Goldmann (in Wardani,2009:49) reveals that the view of the world has a complex 
understanding of ideas that connect together members of a particular social group and 
compare it with other social groups. It is a collective consciousness or group 
consciousness. Collective consciousness or group emerges as a reaction to the certain 
economic and social situation that cause a set of activities to the creation of literary works 
by authors. The view of the world is an abstract world, a theoretical expression of a 
particular social group on the social conditions of society. 

The author’s worldview of Suparto Brata in his trilogy novel Gadis Tangsi is a 
worldview on issues related to social humanism. It relates to humanitarian issues such as 
universal humanism. The issues relate to the human relationship with the others. The 
worldview on social humanism is based on the background of social groups of Suparto 
Brata, which is the forward-thinking intellectuals in upholding the dignity of the values in 
the humanization of social relationship. Likewise, social humanism attitudes reflected by 
description of Javanese worldview which is influenced by life background of Suparto 
Brata as the Javanese and the influence of social groups of Suparto Brata is a social group 
of Java and the forward-thinking intellectuals and critical to the development of Javanese 
culture. Shown in the figures of hero in the trilogy novel Gadis Tangsi who fights for the 
vision or view of certain social groups that are part of a social group of the author 
(Suparto Brata). View that reveals the importance of respecting the values of 
humanization in social interaction both within a particular social group, or between 
priyayi  and wong cilik/kawula (the common people). Their relationship means to each 
other in a tangle of harmonization of Javanese culture, as well as uphold and respect the 
Javanese philosophy of life associated with the belief in ethical and attitudes of Javanese 
society. 

In trilogy novel Gadis Tangsi can be found out the worldview of  Suparto Brata’s 
social group. It is reflected in trilogy novel Gadis Tangsi  in the form of social humanism 
worldview. The main character used by Suparto Brata in representing the view of the 
world in trilogy novel Gadis Tangsi is Teyi. Teyi is the leader of a small community 
(wong cilik) who fights for her life to be priyayi of palace of Surakarta. Teyi’s struggle is 
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aided by Putri Parasi, Raminem, and Kusbadarkum. Social humanism worldview is very 
visible on Suparto Brata’s attention to wong cilik (the common people) and also big 
attention to the cultural criticism priyayi who do not view wong cilik as a low class of 
society. However, as human beings they ought to change the fate and position in society. 
Social humanism worldview also appears in Javanese traditional social relations doing 
gotong-royong (cooperation) and helping others in everything in society life.  Javanese 
traditional society is a society attached to the other society which upholds high tolerant 
behaviors, still holds the spirit of harmony among human being’s life. 

 
2. Text Structures 

Literary work is a product of collective structures of the subject or society. Literary 
work  has a coherent integrated structure. The concepts of structure of the literary work in 
theory of  genetic structuralism are different from the concepts of structure of the 
autonomous literary work. Lucien Goldmann suggests two opinions of literary work. 
Firstly, literary work is the expression of the imaginary worldview. Secondly, in an 
attempt to express a worldview, the author creates a universe of characters, objects, and 
imaginary relationships. Therefore, it differs the literary work from philosophy and 
sociology. Philosophy expresses the worldview conceptually while sociology refers to 
empirically (Faruk,2005:17). 

The structure of  the literary work in views of  Lucien Goldmann is a thematic 
concept of structure. The center of attention is the relationship between characters to 
characters and characters with the existing objects around the characters. Goldmann 
defines the novel as a story about the search for degraded authentic values in a degraded 
world. The search is performed by someone or problematic hero figures (Faruk,2005:18). 

Goldmann (in Faruk,2005:180) states that the meaning of authentic values are 
implicitly totality that appears in the novel, the values are organized according to the 
fashion world as a totality. Authentic values are derived from the trends of degradation of 
the world and the problems of the hero. The authentic values only exist in the 
consciousness of the author with the conceptual and abstract shapes. 

Text structures to be understood in the genetic structuralism approach is a thematic 
structure. It means that, thematically interwoven structure relates events in the literary 
texts. Text structures in the genetic structuralism approach centered on the characters. 
Character here is a character that has an important role experiencing problematic inter-
other character and his world. Although the interaction between characters and their 
world is imaginary, but the relationship is like real social life of the community. The 
character hero in the view of the genetic structuralism is the character looking for the  
values of authenticity of the world to seek the true values that are believed by the author. 

Relationship between social structure with the structure of literary work or artistic 
significance consists of balanced relations between the medium with the message, as the 
artistic totality. Artistic totality according to vision of the theory of sociology of 
literature,  not merely contained in the intrinsic structures, the world in words, but also 
has the characteristics of transformation within the broader structure, namely, the social 
structure. It can be said that the existing structures in the literary work also reflect the 
author's understanding or view of the problems faced and understood by author. Social 
structure in literary work reflects author's vision of the problems faced in his social 
group. Author’s view or visions are inserted through dialogical relationship between the 
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figures. Through the characters, the reciprocal relationship between social structure with 
the structure of the literary work is constructed by the author. 

Character hero in trilogy novel Gadis Tangsi  is Teyi and assisted by other 
important characters in relation with the text structure in the story, characters of  Putri 
Parasi, Raminem, and Kusbadarkum. The four characters are a form of thought of 
Suparto Brata about the life of wong cilik (the common people) and priyayi during 
colonization. These characters are thought of Suparto Brata about social dynamics 
between wong cilik and priyayi. The patterns of thought of social relations between wong 
cilik and priyayi created social humanism worldview and the worldview of Java. 
Relationship of the character hero with other characters in trilogy novel Gadis Tangsi can 
be described as the center of expression of social humanism and views of the Java world 
as well as its relationship with other characters. 

Teyi in trilogy novel Gadis Tangsi as the center of social humanism worldview. 
This novel tells the Teyi’s struggle to get the revelation of kepriyayian  in royal family of 
palace of Surakarta. Teyi’s struggle begins acquainted with Putri Parasi as a princess until 
to get a mate with Kusbadarkum, the offspring of Surakarta palace. 

 
3. Social Structure 

Social structure according to Syahni (2007:69), the social structure is a social order 
in the society life that contains a reciprocal relationship between the status and with the 
boundaries of the social elements referring to a regularity of behavior, so as to provide 
the form as a society. 

Related to the social role of the author as a member of society. In this case, the 
author has a view on issues of political and social importance, as well as to follow the 
interesting issues of  the development of his time (Wellek and Warren,1993:114). 
Therefore, the author as members of the community in expressing the aspirations in his 
works cannot be separated from the views of the surrounding environment. 

As for public relations and literary work, Wardani (2009:56) argues that literary 
work is not born in a vacuum situation (ex nihilo), but it was born as a result of the 
creation of the author who is a member of a particular social group to voice their view of 
the world related with the social conditions happening around him. Literary work is a 
response and social interaction of author with the social and cultural environment. 
Although literary work is a response of the author’s social interaction with the socio 
cultural environment, the element of imagination still plays a major role in the creation of 
literary work. 

As the characteristics of social life, interaction characterizes the relationship 
between artists and their social background. Types of relationship of artists with the 
society, as well as scientists, are basically the same as the patterns of other social 
relationships. The patterns of relationship are not determined by the status as an artist or a 
scientist, but by a network of relationships as dynamic aspects of status. Someone called 
writer, painter, architect, composer, or philatelists, because of their role as a writer, 
author, designer, or a social gathering material (Ratna,2011:76-77). 

This suggests that literary work created by the author is inseparable from society 
and culture (Winarni,2009:2). Even, literature can also be viewed as a symptom of social. 
Literary work written in a certain period of time directly related to the norms and customs 
of the time (Luxemburg, 1989:23). 
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Though literary work as a work of imagination of writer, but literary work is not 
born out of nowhere, in the sense of literary work is not in a vacuum situation, the literary 
work is born on the creations of authors to social-cultural issues that occur in society. 
Author is a part of a particular group of society where the author was alive. In social and 
cultural dynamics between author and his social group raise interaction and response of 
the author’s personal views on issues that occur within the socio-cultural environment. 

In view of the theory of genetic structuralism, social dynamics driven by social 
structure is an element of literary work creation. Literary work is not only the imaginative 
play of a personal nature, but it is the recording of procedures of the time. That is, the 
literary work is constructed from the patterns of relationship of social cultural interaction  
of a group of society representing the social and cultural life of society in the certain 
period of time. The position of author as a member of a social group of certain society, 
affecting his personal vision in assessing the dynamics of relationship of social structures 
which occur. 

Based on the findings of this research in trilogy novel Gadis Tangsi by Suparto 
Brata, and connected with the theories, the discussion of social structure is the social 
structure of the Java community. Java community in the social structures can be divided 
into two social categories, namely: (l) Wong cilik (the common people), consisting of 
most of farmers and low income earners in the city, and (2) The Priyayi, where include 
the employees and intellectual people (Suseno, 1988:13). 

Clifford Geerzt in his research ‘Religion of Java’ divides the structuring of 
Javanese traditional society into three parts, namely,: (l) Abangan, (2) Santri, and (3) 
Priyayi. Classification is done based upon religion. Geerzt’s opinion is rejected by 
Professor Bakhtiar, that the use of the term Abangan, Santri and Priyayi to classify 
Javanese society based on religious obedience is not appropriate, given that the three 
groups were not rooted in the same classification system (Abangan and Santri are 
classifications made according to the level of the adherence to Islam teaching, while 
Priyayi is a social classification), (Suparlan in Geertz, 1989: ix). 

Koentjaraningrat divides Javanese social structure into two, (Tiyang alit /Wong 
cilik) on farming Java communities and society in Java city consist of  (Wong cilik and 
Priyayi). Tiyang Alit in the Java city community are small traders, small laborers, and 
craftsmen on the market, in the street, or stalls.  Priyayi are those government officials 
and professional people who have university degrees, doctors, lawyers, and so on 
(Koentjaraningrat, 1984:231-234). 

Sartono Kartodirdjo divides Javanese social structure into two groups, namely, 
Priyayi are the administrators, government officials, and the people who better educated 
and domiciled. While Wong cilik are the farmers and commoners (Kartodirdjo, et al, 
1987:4). 

Further Kartodirdjo (1987:11) explains the existence of priyayi  in the palace of 
Java, namely, Surakarta and Yogyakarta which are called priyayi, those who work in 
government offices and work on palace so-called abdi dalem (palace courtiers). Families 
and relatives of the king are called priyayi. To distinguish priyayi who are not royal 
family and relatives usually priyayi of family and relatives are called the noble priyayi. 
The others are called priyayi and priyayi cilik. The noble priyayi is also often called 
bendara, but in everyday life bendara is only used by abdi dalem (palace courtiers) who 
became bendara immediately. 
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Based on experts’ opinions and explanations above, it can be concluded that the 
social structure of the Java community, composed into two groups, namely, priyayi and 
wong cilik. The classifications are based on employment, education and offspring. 
Priyayi consist of those who work as employees, government officials, educated, and 
noble ancestry, even if they are of the ordinary people there are stages or separate terms 
to be priyayi. As for the so-called wong cilik for those who are working rough, farmers, 
laborers, and a descendant of the common people or commoners. 

 
a. Javanese Priyayi. 

Social structure of Javanese priyayi in trilogy novel Gadis Tangsi, is a social 
structure of priyayi palace of Surakarta Hadiningrat. Social structure of priyayi palace 
which is depicted here is priyayi palace who had higher levels of education, civilization, 
and how to get along with people who demonstrate a high social class in the social 
structure of the society at large. 

Descriptions of social structure or Java native priyayi in trilogy novel Gadis 
Tangsi, is represented by the character of Putri Parasi, Kusbadarkum, Kapten Surjabehi, 
and the lives of the people in the palace of the Surakarta Hadiningrat. 

Javanese nobility in the social structure in colonial times described as feudalistic 
elites, who have the power and the great influence on society. The behavior and attitudes 
of priyayi must be well kept, priyayi who came from the palace. The life of the palace is 
nobly described, perfect, and imaginative for the common people. Through Putri Parasi  
is actually presented the real lives which are on the life of priyayi palace. Putri Parasi is a 
noble of Surakarta Hadiningrat, follows her husband Kapten Surjabehi, of the ordinary 
people. Therefore, higher levels of education are taken by Kapten Surjabehi and to be 
son-in-law in the family-palace. 

Through Putri Parasi Teyi is introduced the manners of priyayi palace. Priyayi 
palace is the same man in general, but has privilege that distinguishes them from other 
common people. Priyayi are the elected persons and have a decent life of society at large. 
Putri Parasi teaches knowledge about life of priyayi to Teyi, because one day it is out of  
duty at the barrack, Putri Parasi wants to invite Teyi to go home to live in the palace of 
Surakarta Hadiningrat. The teachings of Putri Parasi to Teyi about life of Javanese 
priyayi in the royal can be seen from the following principles: harmony, respect, dressed 
symbols, buildings, kepriyayian degrees, and lifestyle. 

 
b. Wong Cilik (The Common People) 

The social structure of the common people in Java in 1930s was marked by the 
lives of rural communities as rice cultivators or Dutch colonial plantation workers, 
aristocratic, and the common people employed in Dutch barracks as well as the early time 
of Japanese occupation.  Social structure of the common people (wong cilik) in trilogy 
novel Gadis Tangsi can be found as follows: 

Social structure of the small rice cultivators are those who mostly live in rural 
areas and plantations owned by landowner, the colonial government and the ruling of 
palace. Most of them are poor farmers who do not have any expertise just to farm and 
become labor of serabutan. Social structure of traditional rural society in trilogy novel 
Gadis Tangsi was described by Suparto Brata, how the villagers who live on farms as rice 
field laborers, workers. They mostly rely on the results of the harvest. The main character 
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of the novel was described as he lived as a poor rural farmer who depends on the owner 
of rice field. They also work serabutan and sell vegetables at market. Suparto Brata 
describes the characters of the story who live in the countryside in trilogy novel Gadis 
Tangsi are poor villagers, lack of education, and limited access of environment. Strong 
feudal structure of the Dutch government and aristocratic power makes the common 
people powerless over land tenure system and mechanism for sharing the results of arable 
land (apanage). Shape of sharing of arable land is sometimes unbalanced, depending on 
the policy of landowner. Landowner in trilogy novel Gadis Tangsi is priyayi of the palace 
and the colonial government. 

Landowners apanage usually appoint the head of the village (Jacks) or tenant 
farmers in the rice fields kebekelannya. Apanage holders are in Khuthagara, that is,  the 
palace and its surroundings, they do not work on their own land. Through their faith to 
Bekel they organize  the ground  apanage to generate taxes and tribute. The distribution 
was pictured in trilogy novel Gadis Tangsi,  in the novel was described the tax collection 
practices in the Japanese colonial era, tax collection was determined by more jacks 
(bekel) and the district officer (wedana), who were termed kucho and gancho. These 
divisions did not rule out the corrupt practices of the government officials who did not 
conform rules with the usual provisions, as illustrated in the following data. 

Revenue of sharing between tenants and landowners above show that the 
differences in social status between the rulers of land, tenants, and intermediaries. 
Although it seems not much difference but the overall result is still earning big 
landowners apanage. They do not only have a piece of apanage, but they have a lot of 
apanage and scatter. They also gain a lot of profit and get the other tributes and donations 
of rice cultivators. Although the division is sometimes considered to be unjust, because 
the government and the landowners do not think about the current state of the crop, do 
not look at whether the people are in the state of their fields of arable crops in good 
condition or not. 

Social status of wong cilik, small holders rice apanage have separate layers. The 
top layer is kuli kenceng, who work the rice fields and populate the yard. Underneath is 
kuli setengah kenceng, who only inhabit the house and yard. The third layer is kuli 
indung, which occupy the home of other people, and the last layer is kuli tlosor, who do 
not have anything and to live on other rice farmers (Pranoto,2010:46). 

In the system of kinship of relations between social classes of the villagers is 
marked by mentioning the names in relation with the level of kinship of relations in the 
family. Traditional Javanese community who live in the rural sphere have special calls to 
indicate the degrees of kinship in family. The calls are to create a relationship of mutual 
respect in family and kinship in a social environment (Brata,2006: 7). 

The common people (wong cilik) who live in barracks of Dutch’s KNIL  which 
was motivated by the need of Dutch colonialism to retain existence of a territory of the 
colony.  It is primarily to oversee the processing of oil and plantations to Dutch 
government. To maintain and to oversee the stability of the colony, government recruit 
few good volunteers from Europe and native people to be educated as KNIL soldiers that 
were placed in the depot or barracks of  Netherlands which were scattering in the 
archipelago. 

The recruitment of native soldiers aim was to equal comparison between European 
soldiers and native soldiers. It is done to maintain balance in order to avoid a mutiny by 
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native soldiers. Most of the natives soldiers collected are those of the poor villagers in 
Java, Madura, North Sulawesi, Maluku and West Timor. 

For them, the poor youths in the country, working as soldiers of KNIL who were 
stationed in barracks of Netherland were the honor to get away from the suffocating 
poverty of the indigenous people most of the time. To be difficult to get good job caused 
the village youths chose to be Dutch army.  Although the life of a Dutch colonial army 
filled with suffering and danger, far from the glitz, but they can escape from poverty and 
get a regular salary and pension (Baay, 2010:93). 

Patterns of life of barracks’ communities can be described as a community with the 
closed life with access to outside world. Patterns of relation in the community group 
members are limited only to relationships among members of soldiers in barracks. 
Routine becomes an accustomed thing. Social mobility is not dynamic, but static, more 
resigned to life for this time (Baay, 2010:98). It seems in community’s lives Tangsi 
Belawan Medan described by Suparto Brata in trilogy novel Gadis Tangsi. Characters of 
the novel were portrayed in static life not dynamic, just to follow the routine pattern of 
life in barracks. 
c. Moenttjie (concubinage) 

Munci (Moenttjie) is a play of the word mondje (meaning a small mouth) and 
refers to the verbal statement of women in the barracks. A depiction of the character of 
indigenous woman who lives as a Nyai and required by the Dutch colonial army at the 
depots or barracks of Dutch spreading across the archipelago. The mentioned word is still 
neutral rather than the term of snaar / snoer (string or wire) given by most of Europeans 
to give nicknames to prostitutes or call girls (Baay, 2010; 59). 

Description of concubinage or practice of per-Nyai-an in the trilogy novel Gadis 
Tangsi is pictured after the death of his wife Putri Parasi, Surjabehi asks Teyi to 
temporarily take care of the household activities of the officers, Kapten Landa Jawa in 
the barrack of  Belawan.  Teyi, therefore, always remembers Putri Parasi’s message that 
she should be a noble woman and does not want to deny her trust of Putri Parasi. Teyi 
still remembers the kindness of Putri Parasi who educated her to be a qualified Javanese 
woman both morally and skills of life.  Javanese women by Putri Parasi were mostly 
uneducated so that they were easily thrown out in society life. Given the offers of the late 
husband Putri Parasi are difficult to receive and to reject. But feelings of worrying will 
always haunt Teyi of men’s treatment who had ever married. Teyi wanted to live a noble 
and dignified not as munci, but the offer to be munci to Surjabehi not a revelation to the 
young woman like herself to be a noblewoman of the palace. However, Surjabehi’s wish 
was vehemently opposed by her mother Raminem. Her mother Raminem opposed 
Captain Surjabehi’s treatment or request for being concubine on Teyi, her daughter.  
According to her mother to be a concubine of Captain Surjabehi will destroy Teyi’s 
adolescence and ideals to realize her dreams to be rich person after her husband retired 
from the army KNIL. 

Therefore, it is not approved by her mother and her determination not to act as a 
low civilization Teyi refused the proposal of Surjabehi. He understood Raminem and 
Teyi’s decision, he was resigned to the decision. But he kept asking Teyi to find a woman 
who was suitable for households work. He believed in Teyi because she had been very 
long to know the ins and outs of home life. Surjabehi knows her through her association 
with the late wife Putri Parasi and Grandmother Jidan. Teyi was a barrack woman who  
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had been educated by Putri Parasi to be a barrack smart female and has knowledge of  
civilization priyayi. So in choosing the other woman Kapten Surjabehi really believed in 
Teyi, she must have chosen a woman as he wished. 

Concubinage conducted in barracks that was depicted in trilogy novel Gadis 
Tangsi by Suparto Brata, not only women’s wish, but women who live in barracks and 
most of the Java community really wanted the practice of concubinage at that time as 
well. The practice is expected by the women of Java to obtain revelation of priyayi 
offspring and nobility of descent palace. So when the character Teyi gets a story of 
character Dumilah, she was troubled in her mind, regretted her decision to reject the 
proposal of the Kapten Surjabehi. And she said, a person was to be a concubine by 
Kapten Surjabehi was her who had been prepared by Putri Parasi to be a noble woman. 

Concubine life is also recognized by the palace, through Kusbadarkum Suparto 
Brata wants to illustrate that practice of concubinage is a natural thing occurring within 
the palace. Kusbadarkum is the brother of nephew’s Putri Parasi, who is expected by 
Putri Parasi to be able to give change in Surakarta palace. Kusbadarkum in trilogy novel 
Gadis Tangsi has witnessed by himself to get Kapten Surjabehi has slept with Dumilah, 
when he visited the house lodges in the Netherland barracks. Kusbadarkum seemed not to 
be surprised with the incident, such an event is a natural thing happening to men of the 
nobility, the nobility of both the native people and the kompeni (Dutch colonialism). 

 
4. The Struggle for Gender Equality 

The term 'gender' was firstly introduced by Rebert Stollen to separate human 
characterization that is based on socio-cultural definition which is derived from 
biological physical characteristics (in Nugroho,2008:2-3). 

Burke (2011:75) argues that the term of gender is the difference between men and 
women which is more cultural rather than natural, when men and women are the social 
roles, which are defined and regulated differently in different periods. As Mosse (2007:3) 
argues that gender is a set of roles as costume and mask theater, conveying to others that 
we are feminine or masculine. A set of the particular behavior - which includes 
appearance, clothing, attitude, personality, work inside or outside the home, sexuality, 
family responsibilities and so on - are together polishing the roles of gender.  But it is 
different from gender that is physiological biological can be known as men and women, 
are inherent when we are born. 

To find gender equality in trilogy novel Gadis Tangsi by Suparto Brata must first 
be understood based upon the theories described above, definitively approach to gender 
perspectives in literary work should be able to explain and reveal gender justice and 
equality occurring in a study. The findings on gender equality in trilogy novel Gadis 
Tangsi as follows: 

Marginalization in trilogy novel Gadis Tangsi described the discriminative 
treatment to women, is considered unimportant and only a complement to the Java 
community social relations. Subordination appears due to social construction that 
considers men more superior to women, that women are weakly considered and is 
inferior to men. Stereotype emerges because of the assumption in the social system of our 
society has been constructed that women stereotyped gentle, friendly, gorgeous, 
emotional and feminism. So this construction makes women perceptions more suitable to 
play a role in the domestic sphere while men more suited in the public role. Violence 
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depicted in trilogy novel Gadis Tangsi appears in two forms, namely, violence in the 
forms of physic and psychology. Physical violence caused by the abuse carried out by the 
way of the physical harm to the women. Physical violence occurs mostly in the domestic 
sphere in trilogy novel Gadis Tangsi caused by family and economic problems. 
Psychological violence done by many because of the attitudes which considers women 
are inferiority. Inferiority appears in the form of harassment of attitudes, speech, and rape 
against women. Works of Java women in trilogy novel Gadis Tangsi described as a 
woman who has the responsibility for economic and responsibility as head of family. So 
it is illustrated by Suparto Brata that characters Teyi and Raminem are wonder women 
who could move the economy in village Ngombol. Woman who fights for the views of 
feminism so the Java woman has a good quality. Therefore, with good quality through 
good education too, the Java women will bear good generation. 

 
5. Educational Values 

Literary and educational values have close relationship. Literary work contained 
many of the teachings that are very useful for readers. Wellek and Warren (1993:24-25), 
take the views of Horace on literature in the area utile (useful) and dulce (fun). Literary 
work has a beauty that can entertain the readers, which also contains the very useful 
teachings. Teaching in the literary work as an effort to develop the cultural behavior and 
virtuous. Teachings in the literary work do not do dogmatically, but inspiration. This is 
done because of the beauties of literature that provide inspiration to browse stories in it to 
be applied in everyday life. In other words, there is no element of coercion is accepted by 
the readers, the readers actually received by consciousness. Education without cultural 
orientation would become arid and far away from the noble values of the characters of 
the nation (Winarni,2008:2). 

Literary work is said to be able to beneficial if by reading of the works, the readers 
can pluck valuable lessons, namely, the existence of the noble values that can be applied 
in considerations for life (Wellek and Warren,1993:5). Noble values which are contained 
in literary work can open outlook and give insight for the readers. In this area, literature 
has a role and influence to the readers to give lessons about life. 

Educational values in literary work do not only realize the form of education. 
However, the values of the concept and the various dynamics that can be the meaning are 
the values of education in literary work.  In its essence, the existence of something that 
provides a new understanding to the readers is a form of teachings implied. Teaching 
does not mean that there should be teachers and learners, but here reading literary work 
with the knowledge is their own learning of the readers to be more sensitive to social 
phenomenon. 

Views on education itself are described in great detail by Paulo Freire (2007:44) as 
an attempt to liberate. The liberation efforts are associated with stupidity that had 
occurred in society. Usually, the literary work which is present in society contains 
knowledge providing the variety of inspiration in order to reduce ignorance. Knowledge 
in literary work can be categorized as the invaluable educational values. 

Efforts to provide awareness to the readers as a socio-cultural phenomenon are also 
the part of the educational concept which is implicitly conveyed.  Many literary works 
relate to phenomenon of oppression, which are actually giving the illustration (narration) 
to the audience of readers become conscious.  Hence, the knowledge structured through 
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fictive forms that can brighten readers. In this case, literary work is expected to act as  
'literature can be a teacher' which illustrates the phenomenon to be observed and 
understood by the readers. 

With the insight and knowledge that increased is the education which is received 
by readers. Eagleton (2010:181) stated that by reading literary work will sharpen one's 
instincts and sensitivity to the reality.  Readings of literary work form a parallel circuit 
with life because literature involves life containing the messages of goodness. 

Educational values in trilogy novel Gadis Tangsi by Suparto Brata can be 
understood as forms of education that appear in the literary work. View on the values of 
education in literary work will appear when there is an educational practice in it. 
Relationship author’s ideas and worldviews of society group is an element of dialectic 
that gives the author's vision in expressing ideas in literary texts. So it comes the values 
which are portrayed in the narrative story and dialogues of the characters in the story. 
Educational values rise from forms of teaching which occur in literary texts, 
understanding of the readers that literary work they are reading contains its own values 
that are able to educate the readers. 

Educational values in trilogy novel Gadis Tangsi include education about female 
characteristic, characteristic of  a Javanese woman can be a mother, wife, and manager of 
the good households. Work ethic, related to the struggle of Javanese women took part to 
help the economic needs of the family. Moral education and noble characters, associated 
with the moral teachings of the noble characters as taught in the scriptures of Javanese 
literature and examples of noble characters taught by priyayi and the Javanese palace. 

 
D. Conclusion 

Based upon the explanation above, it can be concluded as follows. First,  
author's view of the world in a trilogy of novel Gadis Tangsi by Suparto Brata is social 
humanism. Social humanism in the novel relates to the views of Suparto Brata to fight for 
the fates of the common people, especially women of the dominant patriarchy system. 
Second, structure of the texts indicates thematic natures to the degradation problems of 
understanding of the noble Javanese culture, especially on the values of humanism which 
uphold the dignity of humanism. Third, the social structure describes the social structure 
of the Java community in the days of Dutch colonialism and Japanese occupation. 
Javanese social structure is divided into two major categories, namely, community 
priyayi and the common people (wong cilik). In the social structure relationships both is 
described also the practice of concubinage (munci) in Dutch’s barracks. Fourth, the 
struggle for gender equality, can be seen in the forms which lead to injustice of gender 
relation causing, stereotype, marginalization, violence, and excessive workload for 
women. This is fought in trilogy novel Gadis Tangsi, to demand the gender equality. 
Fifth, educational values relate to the learning about Javanese women characteristics, 
Javanese women work ethic, attitudes and morality of Javanese women and their noble 
mind. 
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