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Bektashi shrines have been identified from a pattern that is articulated by the dome, the arch, the 
courtyard, the portal and the tomb, shaping the architecture language of the Islamic place of 
worship worldwide. The Sufi ideology had a significant role in the occurring development on the 
usage of the traditional Islamic architecture using only same elements of the mosque in the 
Bektashi shrine that according to this observation are transformed following the specificities of 
the particular social-economic and cultural context that each Bektashi community was allocated 
to. However, no research has directly addressed these changes. Thus the aim of this study is to 
examine and prove the existence of a clear pattern in the Albanian context whether or not the 
local context and social-economic factors have been the main reason that led to the introduction 
of these elements of the Bektashi shrine. This pattern has emerged and gradually developed as 
the major feature of the Bektashi formation and has facilitated several functions in the 
congregational Sufi-Muslim rituals. The research deploys the analyses from a typological way of 
research of sixteen (16) Bektashi case studies in Albania. Specifically, it will look at the form 
and spatial variety, which leads to the functionality of the space. Apart from that, this typological 
research will also show clearly the evolution of tekke architecture from the beginning of Islamic 
embracement in Albania. From there, classification of types of Tekke design will be defined by 
analyzing the inner spatial composition and not just by looking at the external built forms. As a 
result, it is hoped that this paper will help innovate design solutions to the tekke designers and to 
Bektashi  who will be using the facility.  
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Introduction 
This paper employs a historical research of Bektashi Tekkes from the 14th century till present. 
These Tekkes were built during the 14th century in the Balkan Region. This study also focuses at 
the evolution of Bektashi Tekke in Albania and will make an attempt to define standard criteria 
on the inner synthesis of the architecture. According to Lewcock ((1988)“studying the 
precedents from history provides a solid foundation for future undertakings“ and this 
methodology could be used to ensure consistency across the Bektashi Community in Albania.  
 
This study outlines the suitability and appropriateness of form and organization with regards to 
landscape by looking at the precedents from the earliest period to the contemporary tekke in 
Albania. The construction of the Bektashi Tekke and the Islamic worship places are an important 
architectural heritage during the Ottoman Empire. Albania was incorporated into the empire at 
the beginning of the 5th century and for strategic reasons only throughout the 15th and 16th 
century, a very limited number of mosques was built in Albania because the need of the small 
Ottoman garrisons for such buildings was modest. The last part of the 17th century and 
especially in the course of the 18th century the Albanian nation became converted to Islam. In 
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this period, however, Ottoman art had already entered its state of decay. It, therefore, happened 
that the many mosques built during these centuries showed uninspired according to Michael 
(1990). Clumsy forms of the I7th-century provincial art of Macedonia, was imported to Albania. 
Ottoman art in Albania thus lacked solid roots. It was an art, imported by governors and 
administrators, and religious leaders. Forms and aesthetics remained something alien and hence 
showed no natural development. In these ages, the Albanian lands were so isolated from the 
chief centers of the empire that not the slightest echo of the great art of the Lale Devri in the 
capital was heard. It is remarkable to see how much the ethnic composition of an area has 
determined the nature of its taste for Ottoman art and some of the Bektashi Tekkes. It is 
necessary therefore that as much attention as possible is devoted to unraveling such situations. 
Only an adequate survey of the ethnic situation in an area in which a particular phenomenon is 
detected, as well as all information concerning the background and motives of those who ordered 
the various buildings to be erected, will give us the chance to understand this problem fully. 

We should mention that Ottoman architecture came into being in a land with no tradition of 
Islamic culture. Buildings such as mosques, tekkes, baths or khans were virtually unknown in the 
Balkans; the institution of Khans in towns or caravanserais along the main roads was a novelty, 
not to speak of the Bedesten or the Zawiya-Mosque, which are typical Ottoman creations. After 
the southern Balkans had been incorporated into the emerging empire in the second half of the 
14th century, Muslim-Turkish administrators, soldiers and civilians settled in and alongside the 
old walled towns, and masses of peasants and cattle breeders came over from Anatolia to resolve 
the land where ever there was room (Keil, 1990). In the Balkans, no equivalent of the Alhambra 
of Granada or the Taj Mahal of Agra was ever produced.  

This analysis looks into the Bektashi Tekke plans came from Anatolia, the overall shape and 
proportions show Turkish taste, but the masonry is often in the local Balkan tradition: cloisonné, 
or, in the cheaper buildings, broken stone, plastered over and with imitation cloisonné painted 
and cut in the plaster.  

According to Kiel (1990) the architecture of tekkes, in Albania we see a related kind of 
conservatism. What we find is a good provincial architecture, with specific features of its own in 
the first phase but dominated by the art of the capital cities in the classical phase. Hence, no 
enormous tekkes should be expected in the Albania, because there was no imperial city, no need 
for grand representative. The only really imperial Bektashi buildings were recenlty built in 
Tirana, in 2012 starting the new era of Bektashi Shrines. Additional external components such as 
domes, and luxurious physical appearance are starting to be added in the last decade to the 
Bektashi shrines in order to give extra attention and fulfill the overall composition of the plan 
following the models of the monumental and glorious models form Anatolia. Primary attention 
should be given to the tekkes' spatial components instead of its external features as most 
religious activities are held inside the building. This research examines the existence of 
variations to these elements due to the variety of influences from different periods of time. This 
topic needs to be clarified to avoid any wrong assumptions been made. Therefore this study is 
timely to identify the balance so that the intention of Bektashi doctrines and contextual needs and 
factors could be one of the agreed guidelines towards Bektashi art and architecture of Tekke 
design. 
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Methodology :Typology as a Research Method 

In order to get the originality of evidence, historical research is carried out with primary sources, 
which is said to be its lifeblood. The qualitative method has been adopted to obtain first-hand 
information or primary data through actual visits. For the analytical part of this research a 
typological research method is used. Referring to Quincy, elaborated that « type» does not mean 
images that can be reproduced or imitated correctly. The meaning is taken deeper as a process of 
getting the quality of formal arrangements. «Type» is not a model which has to be built 
according to the exact look, it is more independence, ambiguous but identifiable. Examining a 
report made by  (Gulgonen, A, & Laisney, F., 1982) «typology» is termed as the classification of 
objects; therefore «type» is an abstract hint could only be identified by the person carrying the 
classifying activity, which is mostly determined by the material and cultural production of the 
architects and society. These two scholars gave similar interpretation of ‘type’. Typological 
formation study will mostly show the classification of mosques protracted to create an 
architectural inventory. The word classification itself relates substantially to the continuity in a 
certain system and this is agreeable by Muratori with his Italian school of thought as explained 
by Cataldi and Laisney. Muratori’s method of typology is based on critical literature and site 
visits of existing buildings, to find and formulate design process for the benefit of history and 
memory. In Tekke formation, the context has constant primary themes and usage that comes with 
general framework remains until today in spite of the diversity of cultures and modern 
technologies. Bambang (2000) studies the statement made by many scholars that Islamic 
religious buildings have square plans with four pillars erected at the prayer halls. The result of 
his study the selected of Tekke all over Albania suggested that a detail typological research of 
plans and structures of of Tekke in Albania consists of three main types. These findings show 
that t typological study will provide complete existing data while giving new sets reviewed data 
which would probably supersede some of the superficial statements. 

Even though Albania received Islam and Bektashism since the 14th century and had achieved her 
independence from the Ottomans in 1912 and the fall of the Communist Regime in 1990, there is 
still no central body appointed to record the characteristics of Bektashi Architecture or even the 
built dates. Bektashi Tekkes in Albania were not properly updated and documented. In achieving 
a good historical research. These tekkes are then tabulated and mapped into four zones according 
to their states and built dates following the information from second hand data. 

• Northern Part: Kruja and Shkodra 
• Central Part: Tirana, Elbasan, Bulqize, Fushe-Kruje 
• Southern Part: Gjirokastra,Permet, Skrapar, Korca, Devoll 
• West- Coast Part: Vlora, Delvina 
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Identification of Bektashi Tekke according historical data: 
(a) All historical tekkes are taken into account and they are divided into two:  

(i) Vernacular built between 14th -
16th century and  
(ii) Ottoman built between 1728 up 
to 1912 
(b) Post Independence built from 
1913 – present. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Map of the location of the 16 Case Studies in the Albanian Territory 
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Table 1: Classification of the 16 Cases Studies according to the Built year 
 
General Understanding: Architectural meaning Basic Elements of Bektashi Shrine 
 
Bektashi shrines are difficult to study because their significance is not immediately apparent. 
What makes them special is what people think of them than what It is seen. The Bektashi shrines 
share a unique approach to how an Islamic place of worship can be constructed; it has become 
recognized as a unique prototype of the mosque architecture in the Persian tradition that actually 
was the first to embrace the Sufi ideology in the transformation of the mosque. (Pirnia M. K., 
2004) Its respond to the never-ending need of spirituality is a unique solution which totally suites 
the culture of the Persian-Islamic world. The composition of forms, functions and patterns has 
created spaces that when one enters, he unwillingly requests for more. (Oleyki, 2009) Many 
scholars have praised it as a unique package among Islamic Shrines architecture. It contains 
many of the patterns and archetypes of an Islamic house of worship, and in many cases it has 
introduced them to this particular type of architecture itself. (Hojjat, 2009). 
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The Bektashi tekke has been designed based on well-established principles which have been 
basically recognized by Muslim architects as an appropriate approach to create a place which the 
act of worship can take place in its optimum level. In Albania the first evidence of the Sufi 
Ideology and architecture dates during the 13th-century with the trip of Sari Saltik (Yusuf an-
Nabhani), a semi-legendary Turkish dervish, venerated as a saint by the Bektashis in 
the Balkans, while the architectural articulation that take place in Albanian can be identified by 
its diverse and minimal application of the Sufi patterns that have been evident in the middle east. 

Is in important in order to create a base and trace this building typology to have a deep view on 
its Islamic architecture’s origin and start the analysis of the patterns and elements that we can 
recognize there. Islam originally observes the place of worship as simple as possible, showing 
that a more hidden pattern composes the Bektashi building synthesis. Therefore the term tekke 
does not address any specific building of any kind. But the Bektashi constructed tekkes as result 
of the need to facilitate these rituals. The architectural evolution of the tekke started a century 
before and when the simple pattern of the Prophet’s house was selected and put into use as the 
first and only example of a gathering area in the Arab lands. (Hillenbrand, 2000).The mosque 
built and introduced by the Prophet is an example of how Mosques should look like and the 
cases of Seyyid Gazi and Hacı Bektaş (Figure 1,2) that lived several centuries apart are the most 
significant. Each shrine was shaped primarily as a pilgrimage center, which not only provided a 
dignified setting for rituals such as tomb visitation, prayer, animal sacrifice and distribution of 
food and largesse, but also supplied the amenities required of a travellers’ way station 

 

 

Figure 1, 2 : Plans of the Seyyid Gaz Shrine and plani of Haci Bektas 
 
Bektashi shrines signal the increasing social cohesion of the marginalized segments in the 
Ottoman society, most significant elements can be considered the tomb chambers with foyers for 
pilgrims, kitchens with adjacent bakeries, and ritual spaces, all of which are arranged around 
paved courtyards supplied with water. Bektashi culture in general, which became imbued with 
numerous references to military apparel is an organization phenomenon in Albania with a close 
relation the Bektashi Community had in the renaissance of the country and the state of 
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independency.  
 
Palatial Symbolism, Gates and Courtyards:In Persian and Ottoman Turkish literature, the same 
language is used of shrines and palaces. Metonyms such as ‘gate’ and ‘threshold’are often used 
for shrines as well as palaces. Similarly, royal titles an order to Sufi-Bektashi saints are not 
unusual. The metaphorical associations between saint and ruler, and between shrine and palace, 
and a clear architectural expression in the arrangement of the shrine of Hacı Bektaş. The shrines 
are a smaller replica of a Palace. They have many things in common: the succession of 
courtyards leading to the core of the complex, which was a suitable layout for ceremonial, with 
rules governing conduct in each courtyard and when moving from one to the other; the diffuse, 
fragmented layout of the complex as if it were a stone version of a military camp consisting of 
individual tents; and the importance of the kitchens (Necipoğlu Gülru, 1991)dimension but with 
the same multifunctional nature of the shrines, that has an emphasis on cooking facilities and the 
palatial layout but within an appearance that has embedded aspects of the local architectural 
tradition.The layout is the shrine’s only architectural claim to monumentality. The pilgrim’s 
route leads through the courtyards and culminates in the sacred nucleus which is the tomb of the 
saint. Pilgrims today honour the gates of the courtyards with kisses, prayers and prostration. The 
linear arrangement of courtyards and gateways is an indication of the ceremonial aspect of a 
Bektashi building complex. 

Kitchens and Bakeries : As a strong case of political manifestation and power the confept of 
«feeding power» was presented also in the Bektashi shrine. (Murphey, 2008, Dashi, 2006) Since 
Turco-Mongol philosophy and rulership this concept was used in shrine rituals of sacrifice and 
mass food distribution gaining immense dimension in different times during the year. In this case 
in the Bektashi shrine, the kitchen is associated with important rituals as the communal 
consumption of cooked meat of sacrificed animals (ḳurbān) is the most common form of ritual 
gathering in Bektashi shrines today. 

Analysis, Findings and Character of a Bektashi Architectural Complex 

The Albanian Bektashi shrines showcase three typological architectural ensembles.The most 
significant elements are tomb chambers with foyers for pilgrims, kitchens with adjacent bakeries, 
and ritual spaces, all of which are arranged around paved courtyards supplied with water. To 
recognize their significance, one has to see the shrines not merely as architecture but as a 
backdrop of Bektashi life in the general social context. In the shrine were expressed subtly 
through the medium of architectural decoration and only, the Bektashi emblem of a twelve-sided 
stone known as the ‘submission stone’ (teslīm taşı), was used consistently on important gates, 
including those leading into the ritual hall (meydān), the kitchen, the courtyard, and the porch in 
front of the Hall. The twelve sides of the teslīm taşı are seen as an expression of homage to the 
line of Twelve Imams which starts with the Prophet Muhammad’s cousin and son-in-law Ali 
(Necipoğlu Gülru, 1991). Perhaps the most striking feature of architectural decoration in the 
bektashi shrinesis the conspicuous use of spolia. Though spolia were commonly displayed on 
medieval Anatolian buildings, in the Ottoman imperial age reused pieces were generally 
integrated into the buildings so that they were not readily recognizable.  

This result in the alteration of the shape and form of buildings according to the region and 
culture which is in line with the needs of the believers, without examining the importance of 
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historical value that could be the secret of building glorious mosques in the past. Investigations 
should be made in order to trace the various changes made to the interior spatial arrangement of 
mosques in Albania as part of Islamic world architecture, Moreover, in the last twenty years, 
there are a lot of arguments made by scholars on the construction of contemporary mosques in 
Albania. These scholars came up with different views but with the same good intention for the 
betterment of Islamic architecture. France (Trix, 1994)believes that Bektashi Tekke act as a 
community development center, following the precedent set by the Prophet, where mosque 
serves as the core of all religious, political and social activities. In this case we must thoroughly 
perform an examination on the internal orientation and shape of spaces as the core theme that is 
hoped to be used and remains relevant for years to come. To confirm the functional and 
operational qualities of the spatial arrangement, this paper suggests the following factors for 
consideration; 

As a result of the typological analysis, variation of floor plan Bektashi Tekke could be seen 
through a chronological matrix. This analysis gives the conclusion on the evolution of the 
Bektashi Tekke design. At the same time it gives a general idea whether the three categories i.e. 
Vernacular Tekke, Ottoman Tekke and Tekke inside natural elements; have their own 
architectural styles on forming and design. There is a possibility that each period have different 
ways of synthesis of the Tekke having different physical looks and styles of external features. 

1. These particular tekkes show varieties of organizational variations. 
2. These particular tekkes show varieties of Prayer Hall/overall tekke layout.  
3. These particular tekkes have traditional vernacular ornamentation and construction techniques.  
 
The Findings Looking at each direct organisation distribution according to the relation with the 
outer boarder, courtyard, repeative components, shape of the floor plansthis study found that the 
tekke could be classified into three types as indicated below: 

TypeA:Intervention in a direct element in nature, such as caves (where Saints and Fathers of 
Bektashism were firstly located) which relate to a primar state where the community was 
relocated in Albania, in cases like Sarisaltik in Kruja, Cave of Martanesh and Tekke of Baba 
Maksur, we have a direct and simple spatial orientation and organization. Later on these areas 
became important centers of pilgrimage and faith. 
 

 

Table 2 : Classification of Type A Tekke 
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TypeB:The system of aggregation where several components conclude in an ensemble of 
elements. Based on the two above reference models that provide a clear hierarcy where every 
spatial need is represented with a different geometry that defines the inside function. 
Accordingly we have the use of different courtyards and kitchens. Characteristic examples are 
the World Bektashi Headquarters, Asim Baba Tekke and Tekke of Frasheri where a simple 
courtyard organizes all functions around it. 
 

 

Table 3 : Classification of Type B Tekke 
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TypeC:The typology with a sole center, usually where the Tyrbe itself is a pilgrimage area, 
standing autonomously, located far from the complex. The entrance area and Mihrab define the 
orientation of the space. A characteristic example is the Tekke of Mustafa Dollma in Kruja, it is 
indicated that a Mosque was standing before the Tekke and also the case of Tyrbe of Ali Baba 
located near Tomorr Mountain indicated a structure with a single dome where walls and gates 
where added in order to enrich this territorial journey from the beginning of the mountain till the 
top where the shrine is located. 
 

 
Table 4 : Classification of Type C Tekke 
 
 
CONCLUSION 

Typological analysis is derived from the purposeful sampling showed different as well as 
repeating designs and forms. This study shows how the Bektashi Tekke evolvesinshapes and 
forms, overtime. In the beginning tekkes were built with the basic Islamic spiritual ideas. They 
were very simple using a single multifunctional space which reflects the social and cultural value 
of the community that were used the vernacular architecture. In the 20th century new tekkes 
were built and especially partial and comprehensive restorations that took place after the damage 
from the Balkan wars later, and in particular with the creation of the Bektashi World 
Headquarters in Tirana we have another store in a paper where clear tendency for creating 
monumental and grande use ensembles opening the road to a new transformation and elements to 
the tekke by introducing new architectural styles, different scale, materials and construction 
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technologies, tried to impose its monumental physical image. These changes had ignored original 
local architectural feautures of the tekke. They instead create direct connection with the 
Anatolian and middle east models of Bektashi tekke like the Tekke of Haci Bektashi Center in 
Turkey. Four observations. A series of observations are present in this research, firstly regarding 
ambiguously defined parameters and characteristics, which are particularly problematic if the 
intent is to convey accurate recollection of history. The second observation is to do with the 
monolithic approach in analysing the Bektashi Tekke. Rather than studying each building as a 
single undifferentiated entity, Bektashi shrines can be interpreted through its constituent 
components.Instead of looking at plans and roofs as being inseparable architectural elements, 
each can be analyzed through comparison with other similar or related elements. An advantage 
of this approach is that the Bektashi tekke variants that may not easily fit into any particular 
classifications can be included into the ongoing discourse on Albanian architectural history based 
solely on their formal characteristics. The final observation is regarding the importance of 
holistic overview in understanding tekke architecture in Albania. The usefulness of classification 
needs to be seen beyond the constraints of the individual categories and more into their overall 
transformation over time as part of a larger historical system. A tekke should be appreciated as 
the expression of syncretic system of ideas, beliefs and architectural precedents found at a local 
as well as a global scale. This point of view would locate the Albanian Bektashi Tekke as an 
important part of the historical narrative of Muslim architecture by recognizing the shared 
characteristics as well the unique development of the tekke, consolidating this system 
completely. 

 
The transformations over time also due to the fact that mailers pertaining to administration of the 
Islamic community and tarikat are no longer under the supervision of the community alone, but 
mostly in the hands of Islamic rulers and leading political party in an area. The scenario is quite 
similar to the Middle East during medieval period, where mosques started to become the symbol 
of power by the ruling government after the Prophet Muhammad, and his four companions. 
Nevertheless in the medieval case, in spite of having monumental physical look, the interior 
organization is still clearly defined with strong progression from the entrance to courtyards to 
ritual hall as can be seen in the Tekke Mustafa Dollma. The ones that have survived till today 
from, are relatively new/ recent because of the materials that was used and haven’t resisted in 
time. 

During the 17th till the 18th century we have in general a cultural flowering of Islamic art in 
Albania, mainly conditioned by two main factors, socio-economic and organizational. Religious 
works in all provinces and cities in the country associated with Albanian names of all spheres, 
military, art and culture and Muslim clergy (Dashi, 2006). During these three centuries the 
Ottoman Empire marks its peak and decline. In the field of classical Ottoman architecture with 
art formed Sinan's masterpieces on the monumental architecture of the mosque and the creation 
of a centralized school based in Istanbul.  

The change of time that was followed by political-cultural movement of the Renaissance, which 
led to the formation of an independent Albanian state, the autocephalous religious communities, 
in particular the creation of the Bektashi World Headquarters in Tirana, is addressing the tekke 
as a public buildings questioning the 'style' and 'origin' and the identity of Bektashi architecture 
according to its appearance. This study showed the classification of tekkes by the spatial 
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arrangement confirms the success made through time. 

In short, the Albanian Bektashi Tekke offer different typological articulation and floor plans, and 
they present positive qualities in spatial arrangement that could still be adopted in the modern era 
to provide comfort and familiarity in the form and spatial arrangements to the users. When the 
spatial arrangement and its functional implementation are tabulated and unfolded over time, it is 
very easy to determine which of these Tekke is of total congruence in functional and structural 
features creating a showcase of how these typologies should reflected more of the Sufi Ideology 
and enriching the spatial composition for the future applications. 
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