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Historically, women have been greatly outnumbered by their male counterparts in the 
field of literature. At times, literature tends to get so dominated by male voice that it is 
easy to neglect those female voices that have a significant point to convey in their 
writing. But over time, women’s literature has evolved, right from Victorian era to the 
Modern era. Notable contributions have been made by women writers which has shaped 
and moulded the way we view customs and rituals, emotions and tribulations. India has 
played a significant role in the rise of the female voice. On matters of feminism, we are 
blessed to have various authors who have had a real impact on the literary front in the 
nation. These authors have touched the chord of feminism in an interesting and heart 
touching manner. This research paper talks about a few of them who stand out and boldly 
define modern day feminism. 
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The bounded or limited in magnitude or spatial dimension of the relationship between 
man and woman have been prescribed by man not by woman. Her limits have been 
enforced on her by man who exercises authority over woman as the act of mastering or 
subordinating them. She accepts it either because of social or personal reasons. Modern 
woman selects an alternative; choose instead to break away from psychological pain. A 
study of relationship as portrayed in the today’s literature depicts an event that concluded 
in a shift or disruption make ineffective the conventional anticipation of woman’s 
behaviour. Women are now portrayed as bold, confident, aggressively, self-assured, more 
liberated, more enunciated as compared to their past folk. Instead of making them belittle 
with the elements of suffering and suppression, women start negotiating with the whole 
milieu, which has been henpecked by the male power. 
 
Most of the Indian novelists who deal with the woman consequences trying to depict that 
with the coming of Women’s Liberation and Feminism is following a procedure of 
marching towards the insurgence of women in the face of the earnest and conscientious 
activity intended to do or accomplish; of man trying to conquer her. We could find the 
different sensitivities and temperaments of feminism in Indian writers who are writing in 
English whether it is Shashi Deshpande, or Kamala Das, or Nayantara Sehgal, or Kamala 
Markandya, orAnita Desai, or Shobha De, or Arundhati Roy, or Manju Kapoor, or 
Namita Gokhale.  
 
Many contemporary women writers are now freely depicting themselves on a variety of 
themes. Though there may still be cases of the occasional male envy. 
When Shobha De put it rightly by saying: 
        

Abstract 
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The label of a `feminist writer' is one that marginalizes. I for one identify myself as a 
woman writer because of being read, judged and perceived differently by male readers on 
account of my gender.1 

 
Predominantly if they come out of the sphere desinged by men they were ignored, or 
silenced. They were merely the minority sub-culture in a male dominated society. But 
authors like Manju Kapur, Jhumpa Lahiri, Arundhati Roy, Namita Gokhale and more, are 
appropriately breaking this glass ceiling. They perceive that this is right era of women 
writing and their expressions. Although Shobha De still states that if women writers talk 
about sensuality, sexuality, it hurts male ego.  
 
It could mean women talking about their husbands’ shortcomings or writing about being 
bored with them sexually, mentally or spiritually.2 
 
Shobha De has a markedly different stand from the usual position in Indian English 
feminist writers. She has a great mastery over the literary part of her writing but the value 
consideration is somewhere lacking in morals and that it is hard to call her a perfect 
feminist writer in the Indian scenario. In her novel Second Thought the son- mother’s 
unusual love and passion leads to their sleeping together. Ms. De`, very often confronted 
with sexual promiscuity in her novels and used to bring into existence the circumstances 
and situations of such psychological state that it becomes to justify the aberrant sexual 
practice that is preferred to normal intercourse as a duty that is essential and urgent in 
human life. 
 
An emotional contentment based on marital and familial affections and relationships is a 
human value propounded in the novels of Kamala Markandya, Anita Desai and Shashi 
Deshpande. In Shobha De a withering and singeing of human relationships is presented.3 
 
Kamala Das is one of the strongest voices of women writing in India. Her mental 
responsiveness and awareness towards poetry has been designated as a document of 
accepting an offense. What we need to understand in her writing is that her voice is 
containing the pressures which have been engendered on woman by the patriarchal 
society. Kamala Das’s recurring theme, practiced a new belief that physical love either 
inside or outside marriage would be perfect to perforate the male ego. Her continuous 
effort to attack on her husband is actually an attack against male domination over women.  
 
Kamala Das believes that the silencing women, the thematics of victimization  functions 
not only through patriarchal attitude, but also through woman’s conscious or unconscious 
complexity in the matter. In order to combat it, she recognizes the source of oppression, 
and desires to express her anger by writing as a fully liberated individual- as a woman- in 
the society.4 
       
Kamala Das’s love poetry is more physical than spiritual. Her search for love outside 
marriage is because of her incomplete search of an ideal man- woman relationship with 
her husband. She desires to use sexual love to state categorically, to put down by force or 
authority and to dominate male power. Her visual modality of that love has been 
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destroyed by her husband’s lacking the power to perform spiritual feeling of satisfaction 
at having achieved her desires through physical love. She feels that she has lost her self 
esteem and respect as a woman.  
 
Kamala Das places her unrestrained expression of emotion against all roles of women 
which are lacking spontaneity or originality or individuality i.e. lover, wife and married 
woman. 
 
Poetry becomes in her hand a powerful medium of self- expression; thereby conforming 
to a new female literary tradition to liberate the suppressed voice that has been trying 
through ages to find its own identity.5 
 
Like Shashi Deshpande, Manju Kapur has also tried to deal marriages and love with 
honesty and compassion She has taken writing as a medium of corresponding from the 
woman’s point of view and her experiences of life rather as rebellion. She has written two 
novels; Difficult Daughters and A Married Woman. Her second novel is a work which is 
designed to find information or ascertain facts on political and community issue the 
Demolition of Babri Masjid and other women issues. She came across with her feminine 
declaration that is made as if no supporting evidence were necessary, hatred for violence, 
blood, death on the name of God and religion but her feminine assertion remained 
untouched from these ill practices of society. The main ideas her novels consist are 
family life, sexual relationship, gender discrimination, socio- political upheaval and the 
desire for peaceful co- existence. Manju Kapur’s writing having dimension--the quality 
or character and stature proper to the idea of love what can really act, of applying force to  
propel a woman into such emotional and physical relationships. She herself remarks: 
 
It is an attempt to inject an element of artistic and emotional coherence. Actually a 
relationship with a woman does not threaten a marriage as much as a relationship with a 
man.6 
 
Kapur’s women protagonists are mostly aware, financially independent, educated, 
aspiring individuals confined in a cage within the circumstances of a bourgeois society. 
Their educational background leads them to autonomous attitude whereas family and 
society  become narrow-minded about cherished opinions of them. There ensues an open 
clash between two opposing groups; tradition and modernity. And they struggle to 
acquire a voiced woman rather a silenced one.  
 
In her creative consciousness she describes her woman protagonists as a sufferer of 
physical, gender, domestic violence and circumstances. Like Shashi Deshpande and 
Anita Desai, Manju Kapur expresses her feelings for woman with a missionary ardour 
and seems to suggests that a woman’s job is not to act wifely, child rearing and 
housekeeping but to do something more. Like adulterous relationship in Kapur’s novel 
deals with lesbianism.  
 
The age- old themes of marriage and politics are coupled with lesbian relationship, in the 
narrative making Kapur the first Indian english novelist to highlight women’s desire for 
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homosexuality. If Arundhati Roy, in her novel emphasizes the women’s desire to choose 
their mates, Kapur goes a step beyond marriage and presents her protagonist in A 
Married Woman indulging in a pseudo- sexual relationship with a member of her own 
sex for the sexual orientation and gratification of her passion.7 
 
Anita Desai distinguishes herself in determining the essential quality of human 
relationships. The following theme recurs again and again in her novels: 
…the hazards and complexities of man- woman relationships, the founding and     
nurturing of individuality, the establishing of individualism of her characters.8 
 
The recent decades have witnessed the egression of a fresh cognizance of woman’s 
physical position in relation to the surroundings, which has bestowed an unprecedented 
qualitative change in the estimation of human condition.  
      
The importance of woman has been acknowledged in literature’s diverse surface. The 
woman has been delineated as object not as subject. When she moves outside her 
conventional roles of mother and wife it has been said by the people that she has entered 
into a realm which is already absorbed by the male power. From the very early life 
women are forced to feel dwarfed as compared to their counterparts. While dealing with 
her female protagonists Anita Desai came forward from her contemporaries, especially 
when she is describing their relations with male characters and the act of applying force 
to propel sexual state of forcible subjugation. Being a modern feminist she always 
observe things from woman’s point of view. She is very well aware of the advantages and 
possibilities of her profession and so does not leave any chance to explore all the 
possibilities by showing those female characters who are having strength or power 
greater than average. 
 
Anita Desai has raised striking appropriateness and pertinent questions on the position of 
woman in society and she always offers freedom to woman which she is lacking in the 
patriarchal society. Her young protagonists always desire strongly or persistently for 
freedom. Bielded and over guarded life cause annoyance in; disturbance, for women. 
Women are not treated as equivalent to men and they are the sole masters who have 
control on the destiny of woman. That is why there is always a deficiency of freedom for 
women in social context. 
 
Anita Desai’s woman characters can be analyzed in terms of power pleasure through 
woman to man. Possession of controlling influence and sex are the distribution of forces 
occurring among or involving several people. This has a dominating place in Anita 
Desai’s novels of marriage, of fixation and developments of kinship ties, of transmission 
of names and possessions. have an encumbering aftermath upon women. In the light of 
feminine novelists Anita Desai’s novels can be examined as the pronunciamento of 
female quandary.  
 
 A feminist reading of her novels reveals that almost all her women are not only liberated 
but go beyond to regions of psychological and philosophical depth. Her concern is not 
only with the radical feminism and women’s liberation: 
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She lives and paints a scene where women can be presumed to be liberated. The narration 
starts after the independent identity is established.9 

 
The God of Small Things, the first novel of Arundhati Roy has been able to create the 
exploration of female experiences. Although feminism is not the lone theme of the novel 
it has a strange mix of wide social set up, and other social issues along with it. This novel 
has relevant relation or interconnection with how female characters live their lives and 
their relationship with men who tries to control them. The unequal relationship has been 
characterized as patriarchy:  
 
A system of social structures, and practices in which men dominate, oppress and exploit 
women.10 
 
To bring out effectively the feminine refined sensitivity to pleasurable or painful 
impressions and moral life in characters, she has used weapons like fresh language. We 
could consider her deep interest in feminine sensibility, and an explicit concern for 
women’s right for freedom a remarkable effort in this way.  
 
A study of mutual or synergistic aspect of public and private life, society and family, and 
work and home enables us to comprehend better the role of woman in all these spheres. 
Kamala Markandya seems to have the divided consciousness between the country where 
she born and the country where she had gone after her marriage. 

None of these women saw a contradiction between her possession of sakti and her 
subordinate role as female. . . . On the contrary, for each woman the possession of 
extraordinary sakti came as a consequence of her subordinate status, or more accurately, 
as a consequence of the suffering that that subordination entailed.11  

Her women present a mix of values, qualities, ideas and desires even when her heroine 
conforms to social set up, she does not loose her identity and enduringness. Markandya 
has not shown her women to be as radical as shown by Shashi Deshpande and Nayantara 
Sahgal but has bestowed them with fantabulous property of being physically or mentally 
strong. 

Nayantara Sahgal often gives voice in her fiction to those women who refuse to conform 
to established standards of conduct and who is encumbered by her traditional role as 
daughter, wife or mother. The hyponym function of women within the institution of 
marriage, which is a theme of almost all the feminist writers in India, is also a unifying 
idea that is a perennial component in literary work of Nayantara Sahgal. This conflict she 
herself has experienced in her first marriage. Although her novels give positive message 
to women to possess the potentiality in her own. Sahgal’s fiction foregrounds the 
oppression of women within patriarchal society. Her novels Plans for Departure and 
Mistaken Identity, is a blend of historical and political fabric to draw the different lives of 
her female protagonists and those challenges, which women are facing between 
traditional and modern clash. 
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In this male world where men pass orders and women carry them out, where men create 
situation and women carry them, the only hope for woman is another woman. Their 
experiences being identical, woman alone can understand each other. Even though the 
need for sisterhood or sister solidarity is not so strongly felt by women in the Third 
World in general, yet in the educated, urban middle- classes in India, the problems of 
women are still quite identical to those in the West. Hence Sahgal’s world, which is 
essentially the urban upper- class, “sisterhood” is surely one way to cope with male 
aggression.12 
 
 Shashi Deshpande’s primary focus and attention is the world of women where they are 
struggling hard in the context of modern Indian society. They are unable to confront with 
resistance of traditional and patriarchal norms of society, these female protagonists in her 
novels assay to establish their own existence, identity and individuality not only as 
women but as human beings also. Her writings are concerned with a woman’s search for 
self; a careful systematic search into female psyche, that which is responsible for one's 
thoughts and feelings; the seat of the faculty of reason and apprehension of the mysteries 
of life, that baffle understanding and cannot be explained and she placed her protagonists 
there in that very situation. 
 
The exact position of women in Indian society would come forth in the light of her 
relations with her husband. And man- woman relationship is fairly large theme of modern 
Indian fiction and this has an exercising influence on the novels of Shashi Deshpande 
also.  
       
 Her female protagonists are balancing their career and family together: 
 
 Career is the sphere in which a person’s individuality is expressed and rewarded. A 
woman’s commitment to a career reflects her desire to fulfill her own potential. It 
amounts to the rejection of an identity based solely on a relationship- as a mother, wife or 
a daughter.13 
 
Shashi Deshpande makes her heroine to pick out the state of being free and feel secure 
through the reestablishing of cordial relations. Her novels are not a hostile meeting  
of opposing or a triumph but they show compatibility in opinion and action and 
discernment between two sides (man- woman) of same the coin (human being). The 
radically distinctive quality of her female protagonists is that they are not rebellious but 
they learn from the connected series of events of unpleasantly stern realities of life and 
then generate a strength in themselves to contend with patriarchy. 
 
Her themes are universally applicable. Her characters attempt to make sense of  their 
lives, to find a pattern in the past and a direction for the future. At this level, although the 
characters with whom she is concerned are women….14 
      
The woman figure is central to her novels and its world is built in terms of her perpetual 
and emotional life. She deals with women’s attempt to assert their individuality  
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and realize their freedom. She depicts how it brings them in to the confrontation with the 
family and with the male world in the society. And then these female figures come to the 
realization that freedom lies in having courage to bring freedom by herself within the 
family adherence. 
To conclude, Feministic trend in Indian English Literature gradually created a deep 
impact on the psyche of readers. Women writers in India strongly incurred this trend in 
their writings. 
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