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 The present paper is an attempt to unravel the representation of women in war fiction. 
Even though the history of the world records and proclaims the participation and 
contribution of women warriors, war fiction or literature related to war neither 
acknowledges nor recognizes or give due space for their roles. Nowadays the air, naval 
and land forces throughout the world ensure their participation by promoting and 
encouraging them to serve for their nations and also provide platform for them. Gulf war 
and other civil wars are examples. But their exemption from literature continues 
prevailing even in the contemporary literature of war while their services and 
contributions they are being used at the war front. 
KEYWORDS Gender, war, discrimination, amazon warriors, war fiction, alternate 
histories. 

‘Women and war’ or ‘women in war’ catches the attention of both the public and 
the critics and remains an interesting topic for debate for all the time. But nowadays the 
topic gathers attention not only because the military, naval and air forces many countries 
invite women to participate and ensure their contribution but also women themselves 
began shedding their roles as angels at home. Even though she proved her competence 
and caliber in almost every fields, she was not considered apposite to the war front. 
Though she ensured her participation at war in different roles as nurses, clerks and other 
laborers from decades past she was not treated as efficient to wear the robe of a warrior. 

War is believed to be a patriarchal tool for dominance and power by men where 
gender bifurcation is explicit and remains the most prominent. Naturally the fighters are 
usually male. There are some set reasons for the bifurcation of gender in war system. The 
most important is biological that men are different from women, and which summed up 
like men are genetically programmed towards violence, the testosterone makes them 
violent. While men are physically more imposing than women, women are adapted for 
care giving roles that preclude participation from warfare.(Goldstein, 5). Goldstein 
explains constructed masculinity acts as a motivation for soldiers across cultures. It  
includes aspects like (a) war is a “test of manhood”, (b) masculine war roles balanced by 
feminine war roles such as mothers, wives and sweethearts, and (c) women’s roles in 
actively opposing war, thus furthering the notion of war as masculine and peace as 
feminine (War and Gender, 5-6). 

But it doesn’t mean that women didn’t take part in wars. She walked slowly but 
steadily into the role of combatants. Women’s war roles vary from culture to culture as 
support troops, psychological war boosters, peacemakers and so forth. But the role of 
men is not varying from culture to culture. In the present system about five million of 
women are serving in wars and twenty seven million men serve as soldiers which covers 
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about 97%.  Even though most of the women occupy traditional women’s role as nurses 
and typists, she ensures her contribution in war as warriors, which means that women 
have reached their highest social and political power. The experience of women in war is 
also noteworthy. From the histories of war it is clear that women played a major role on 
the war front from cooking to munitions making. They have a seminal role in World 
Wars as in munitions factories, nursing, typing etc. They handed clerical jobs so that men 
could involve in combat roles thoroughly. It is recorded in history that all the nations 
used women in uniform. Over 50000 had combat roles in anti aircraft units in Britain and 
Germany. 

To trace in history the role of women in war, it is clear that the Amazons(of Greek 
myth), who supposedly lived in the area north of the Black Sea about 700 years before 
the fifth BC, are female armies who not only participated in fighting and controlled 
politics but exclusively made up both the population and the fighting force. According to 
myth the Amazons were all female society of fierce warriors who got pregnant by 
neighboring societies men and then practiced male infanticide or sent male babies away. 
Supposedly they cut off one breast to make shooting a bowand arrow easier, although 
most artistic renditions do not show this.The word Amazon is no longer thought to be 
derived from without breast although the word may have some connotations with breast.  

Some archaeological evidence from the early Iron Age indicates that nomadic 
women in the region of the Eurasian steppes especially near modern Kazakhstan rode 
horses, used weapons and even had some degree of political influence though probably 
not dominance in their society.In several cases, it is recorded in history that women have 
participated in combats more than occasionally, although still as a minority in a mostly 
male army. The Dahomey kingdom of West Africa is an example. In the 18th and 19th 
centuries women participated in combat by state armies in Dahomey Kingdom. Women 
made up one wing of the standing army so called “Amazon Corps” and sometimes 
constituted as many as a third of all soldiers. They lived in the palace followed special 
rules and were excellent soldiers whose presence substantially increased the kingdom’s 
military power. 

But in present day, it is common to have gender taboos regarding weapons and 
socio cultural practices, focused on men’s role as warriors. Still in the Soviet Union, 
during World War II women were mobilized into combat units. At the peak of the effort, 
some 800000 soldiers or about 8% of the total Soviet Forces were women. Most were 
medical workers but a five thousand were combatants.  In the American Civil War, there 
were women who cross dressed as men in order to fight. Russia also used her service but 
in the guise of men. Overall the evidence indicates that the women fought about as well 
as the men. The gender roles in war apply to all societies because of the pervasiveness of 
war across cultures. Evidence shows that in every human culture, war exists in some form 
or other. 

When we go through contemporary war fiction we could see that a kind hyper 
masculinity is projected denying their due space and sidelining the experiences of women 
as rape victims or war victims. Women are marginalized in these war discourses. The 
roles of women in these novels are confined to shadows or to one to arouse a traumatic 
effect among the readers.  Although history shows her role in combats, literature omits 
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them as warriors or combatants. It is a deliberate attempt of the male dominance.The 
select study explores three novels by Robert Conroy – 1901, 1945and1942, popular 
alternate histories of World Wars. Alternate history is a genre where history is 
reconstructed altering the causes and effects of a historical events. The select novels are 
set in the backdrops of Second World War. Robert Conroy is an author of alternate 
histories known for the meticulous research and the historical accuracy he brings to his 
works. Many of the characters in his novels are historical figures.  He has written for 
‘military history' magazine and has travelled extensively in Europe where he has taken 
special interest in battlefields, historical collection and castles. 

In his first novel 1901 (1995) Conroy reconstructs history imagining a German 
invasion of the US in 1901. Kaiser Wilhelm II of Germany wants to expand his empire as 
it is the second largest in the world and their army the most powerful. So he demands the 
US surrender its newly acquired territories, Quam, Puerto Rico, Cuba and Philippines. 
When President McKinley refuses he launches an invasion striking first on long Islands. 
When McKinley suffers a fatal heart attack, young and inexperienced Theodore 
Roosevelt becomes the President.  Conroy depicts the events clearly and broadly. Conroy 
seems to have conceived the story out of a lifetime dedication to military history and he 
puts into it a host of apparently favorite ideas and historic characters. The novel is 
unraveled from the perspectives and experiences of countless characters which include 
both fictional and historical figures. 

What if Japan hadn't surrendered in World War II? Conroy's novel 1945(2007) 
tries to answer this question. In this brilliantly imagined epic tale of the Second World 
War, Conroy depicts what could have happened if Japan’s surrender in World War II had 
been hijacked by extremists. The novel with a fast moving, believable plot answers this 
with a few surprises along the way. He objectively presents both the American and 
Japanese side of the conflict. The main characters include leaders and military personnel 
from both sides. Emperor Hirohito is hijacked by extremist’s hours before he is set to 
announce his country’s formal surrender in the aftermath of the atom bomb attacks on 
Hiroshima and Nagasaki. The novel’s eighty chapters shift quickly from place to place, 
from characters to characters, but the basic plot remains understandable.  Conroy 
explores the carnage of war through numerous viewpoints (a naïve American soldier, an 
escaped prisoner of war, a Japanese-American operative, the deposed emperor etc.) with 
moving and thought provoking results. 1942 (2009) is a novel about the surprise attack 
on Pearl Harbor and the invasion of Hawaii islands by Japan. The novel is also told from 
the perspectives of different characters including women characters. 

All these novels portray the brutality of war, its trauma and sufferings while the 
female characters are shadowed or marginalized. In fact they are not even marginalized 
but “extinct”. There are six women characters in these novels including the minor 
characters. Two of them are rape victims as Molly Duggan in 1901 and Alexa Sanderson 
in 1942 who embody the horrors of war as they are the targets of massacres and are the 
worst sufferers. Another character named Katrina Schuyler in 1901 is caught into the war 
and later serves Red Cross Camp. Debbie Winston, a minor character in 1945 is the 
beloved of a soldier who appears only in a few occasions. Another character who wishes 
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to serve her nation as a combatant is Suzy Dunnigan in 1942. Melissa Wilson is another 
minor character appears in 1942. 

  In 1901 there are only two female characters. One is a rape victim and other is a 
rich lady who wishes to be a nurse and serves the wounded soldiers of the war. Katrina 
Schuyler and Molly Duggan are the women characters in the novel who but didn’t play 
any crucial role in the theme or content. Katrina could be considered as the heroine but 
she does not have a role in the warfare. In 1945 he fails to envisage any women character 
at all as there are few women ‘characters’(I feel it as injustice to call them characters) 
who are absolutely silent and did not show either  their experiences or contribution or 
even their presence. In this novel there are three women ‘characters’ who are either 
lovers or wives to the soldiers. They did not have a voice or identity in the war 
fiction.Conroy just named them. That’s all. The novel spans eighty chapters covers the 
lives of emperors, soldiers, wounded and military people etc. but no women characters or 
women combatants are seen anywhere. In the third novel 1942 the three women character 
are presented and one of them is a widow who is a war victim also. There is another 
woman named Suzy Dunnigan who craves to be a combatant as her father was a soldier 
who died in the war. She was selected in the WAVES, Women Accepted for Voluntary 
Emergency for the navy, but the writer refuses to free her from the fetters of social 
restrictions. Conroy portrays her as a girl who wishes to take part in wars as c she wanted 
to honor her dead father by serving the navy. As the plot develops we see her renouncing 
her dream. She resigns from the WAVES as she got pregnant. She was seen consoled 
herself that she could give her father a grandchild. 

Conroy's novels are remarkable for their extraordinary blend of historical facts 
and fiction. The divergence point is very original and the way his scenario plays out is 
completely plausible. Conroy could portray the brutality of war from the soldier's and 
civilian’s point of view and the international politics behind the events. He is particularly 
effective in evoking images underlining the brutality of war. Men are mowed down, 
heads explode, bodies break, soldiers scream, and cities burn. Essentially he creates 
microcosms of the First and Second World War in American soil. Even though history 
shows the roles played by women in war, it seems that Robert Conroy forgot them and 
omits their contribution. He could successfully bring both historical and fictional 
characters but fails to recognize the role of women and their contribution. He used his 
women characters as sufferers or war victims to bring a traumatic effect on the readers. 

To conclude, this paper tries to explore how space is denied to women in war 
fiction. From the study it is clear that women is not ‘excluded’ or marginalized but 
deliberately “extinct” from the war discourses affirming war as a patriarchal tool for 
dominance. Gender shapes war and war shapes gender. It is the gender and dominant 
ideology shapes war system but the war discourses too are shaped by them. 
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