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Varied and prolific writer Margaret Atwood is one of the widely read and written about 
contemporary authors. Her wide-ranging oeuvres has the broad appeal that has made her 
a favourite with the academic and popular readers. But her repute as a writer rests mainly 
on her novels, in which she explores the issues of our time especially of gender, power 
and relationships. The paper explores the range and variety of themes used by Atwood 
which probe very minutely questions regarding female identity and the extrinsic forces of 
society that govern it. The relationships that women share are not only hilarious and 
compassionate; they are also disturbing and full of intrigues and betrayals. The themes 
that Atwood weaves are thoroughly engaging and they uncover the complexities of life 
with vigour and wit.  
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Varied and prolific writer Margaret Atwood is one of the widely read and written about 
contemporary authors. Her wide-ranging oeuvres has the broad appeal that has made her 
a favourite with the academic and popular readers. But her repute as a writer rests mainly 
on her novels, in which she explores the issues of our time especially of gender, power 
and relationships. Molly Hite comments on the power of art in exploring human issues, ’a 
work of art, whether a painting or a novel, involves understanding far more about people 
than is consonant with a social structure of surveillance, judgment, and blame’. (Hite 
144) 

The paper aims to explore the range and variety of themes used by Atwood which probe 
very minutely questions regarding female identity and the extrinsic forces of society that 
govern it. The relationships that women share are not only hilarious and compassionate; 
they are also disturbing and full of intrigues and betrayals. The themes that Atwood 
weaves are thoroughly engaging and they uncover the complexities of life with vigour 
and wit.  

Novel is the vehicle best equipped to document the true picture of life; life lived in a 
given society against a stable background of social and moral values established by 
people. As Rosemary Sullivan states in Oxford Companion to Canadian Literature: 
‘Atwood explained that, for her, the novel is a ‘social vehicle’ that ‘reflects society’’. 
(Sullivan 64) Such social and moral values serve as the foundation to the relationships 
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shared by the men in the society. The traditional novels were largely social, their aim 
being to uphold and recognize social values, as is observed by David Daiches: ‘From 
Richardson until the early twentieth century the plot patterns of English fiction we're 
based on the view (shared by reader and writer) that what was significant was what 
altered a social relationship’s. (Daiches 700) 

Rise in scientific spirit and rationalism in the twentieth century disintegrated the accepted 
social beliefs, conventions and traditions. Loss of man's faith in the existing order left 
him perplexed and rootless. In the absence of values man became isolated and got 
detached from the society and people of society. In the modern age new values of social 
conduct have emerged, which the individuals uphold and cherish. Relationships that were 
earlier engineered on values, have lost their warmth and intensity in the present age. This 
atmosphere of moral unease has led to the collapse of faith in the accepted patterns of 
social relationships. The modern commercialized, nihilistic society disdains and rejects 
the traditional values but it has failed to find their own which has left them solitary, 
alienated and incapable of finer and subtler emotional responses. 

Modern novelists are aware of the changing social scenario and do not fail to replicate it 
in their works, their works are more a contemplation of realities of life, which they 
present with detached accuracy, regardless of moral or ideological consideration. In this 
respect David Daiches comments on the modern novels: ‘If the characteristic theme of 
the eighteenth - and nineteenth - century novel was the relation between gentility and 
morality, that of the twentieth century is the relation between loneliness and love. How is 
love possible when we are all, whether we know it or not, the prisoners of our private 
selves? How is even communication possible? To those who raised this question in this 
way, society as a whole seemed to provide simply a collection of empty gestures and 
institutions which had no real meaning and could provide no real basis for 
communication between individuals’. (Daiches 155) 

Hence, relationships in the present world in the absence of emotions and cordiality have 
become anaesthetized. Atwood in her novels, probes the tensions of changing mores of 
these human relationships in the contemporary world. The most pervading concern of 
Atwood's fiction has been relationships, those shared by women in their various societal 
roles, while grappling with the formation and establishment of their identity and   
existence. As the review in Publishers Weekly, Feb.28 2005 writes:  ’Atwood has thought 
long and deeply about the role women have played in the past and continue to play today’ 
(Larmore 56) 

Atwood explores the twentieth century female identity by focusing on the complex and 
intricate relationships that shape the identity and in turn are influenced by it. With crisp 
wit and steel realism she scrutinizes the various facets of contemporary relationships. 
Robert Rubenstein notes that Atwood is frequently preoccupied in her novels with: 
‘anxieties of relationship and separateness, not only as emotional and social matters, but 
as existential cultural and ideological ones’. (Rubenstein 111) In her fiction she brings up 
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all sorts of issues and ideas regarding the intricate details of everyday relationships and 
she does so from women's point of view.   

Since her first novel till date all the protagonists of Atwood are females, which is the 
reason why she is most associated with feminism and labeled as a feminist writer. Albeit 
Atwood rejects to be stereotyped with what is thought of as atypical 'feminist writer’. Her 
adoption by feminism is, in part, due to the publication of her first novel The Edible 
Woman, coinciding with the rise of the women's movement in North America. Atwood 
has strongly pointed out that the novel was actually written some time before in the 
spring and summer of 1965, and was delayed in publication as the manuscript was 
misplaced by the publisher. Atwood in the introduction of The Edible Woman argues that 
it is ‘Proto feminist’ (TEW 8).  

Unlike the strident feminist writers who only explore the relationships between men and 
women and probe the gender biases and present woman as oppressed and marginalized 
gender, Atwood refuses to accept men as dominating sex and women as passive sexual 
objects in their relationship and her fictional canvas is not confined to the relationships 
between men and women but also explores relationships between women and women. 
Alyssa Colton observes: ’While Atwood's work might be labeled as feminist, she does 
not resort to easy solutions of women triumphing over men. Instead she looks squarely at 
the various tensions in relationships’. (Colton) 

To contend with feminism Atwood at the very outset of her career discarded the typical 
feminine approach of writing. As the feminist writers find the expected denouement of 
their story on female experience, it is marriage and motherhood. But with The Edible 
Woman, Atwood rejects the notion of self-fulfillment through marriage and motherhood 
as J. Brooks Bouson comments:‘The Edible Woman shows how female passivity and 
submersion in the traditional wife and mother roles can lead not to self-fulfillment but to 
an intensifying sense of self-diminishment’. (Bouson 73) 

Similarly, Elaine Risley in Atwood’s novel Cat's Eye repeatedly utters her rejection to be 
pigeonholed as feminist. Her interview with a female journalist, allows Atwood to voice 
against the tendency of classifying the artists. When asked about her attitude towards 
feminism, painter Risley replies, “What indeed,” I say. “I hate party lines, I hate ghettos. 
Anyway, I'm too old to have invented it and you're too young to understand it, so what's 
the point of discussing it at all?” (CE 120) Although Elaine is considered as a feminist 
painter but she too rejects such classification, which reflects Atwood's view. 

In spite of Atwood's endeavour to remove the label of feminist her earlier novels are 
regarded as 'feminist', as they support the themes of second wave feminism. But these 
early works not only explore the issues raised by second wave feminism but also explore 
the contradictions and paradoxes which exist in the feminist movement. Caroline Moore 
remarks in this context: ‘Atwood is influenced but never bounded by the feminism of her 
age’. (Moore 61) 
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The earlier works of Atwoodlike The Edible Woman, Surfacing, Lady Oracle, Life Before 
Man, Bodily Harm, The Handmaid's Tale, focus on the dichotomous nature of 
relationship between men and women whereas her later works portray a wide-spectrum 
of relationships between men and women as well as between women and women. The 
present paper focuses on her four novels Cat's Eye, The Robber Bride, Alias Grace and 
The Blind Assassin that delineate myriad relationships. All the protagonists in her four 
novels Elaine Risley (Cat's Eye), Tony, Charis and Roz (The Robber Bride), Grace Marks 
(Alias Grace) and Iris Chase Griffen (The Blind Assassin) are ensnared in the web of 
complex relationships. Atwood, with an uncanny insight, plunges deep into the 
complexities and intricacies of these relationships to uncover their harsh realities. She 
unearths the fact that the relationships in present time are getting benumbed and sullen as 
in the absence of rapport and affection her protagonists are unable to connect with others. 

Atwood possesses exceptional quality of exploring the wide gamut of relationships 
shared by a person in his/her life span. Her novels chronicle myriad nature of 
relationships from family relations to social and friendly relations, to relationships of 
enmity. The family relations such as of mother and daughter, brother and sister, husband 
and wife and sisters that were earlier knotted with love, compassion and affection are in 
the present world drained of love and emotions and have become more head dominated. 
Such relations lack in concern for others and they are limited only uptoself-fulfillment. 

Atwood accentuates the fact that contemporary parent child relationship misses the 
affinity and the bonding that has always made this relationship as one of the strongest and 
lasting one. Atwood deftly investigates the sibling relation of love and rivalry; she 
portrays the relation of brother and sister and sisters who are at once affectionate and 
rivals to each other. Another relation within family, that Atwood expertises in delineating 
since her first novel, is between husband and wife. People in the modern society have lost 
faith in the institution of marriage. Atwood's novels accentuate the fact that marriages in 
today's world are grounded more on compromises and self-interests. These degenerated 
and cold relations within family and society lead to illicit, illegitimate, extramarital and 
incest relationships. And worst of how these heterosexual relations have, too, become 
prosaic that has pushed the present generation toward homosexuality.  

Atwood accentuates the fact that the relationships between women are not just amicable, 
they can be of envy, hatred and enmity. Cordelia, Grace and Carol who are friends of 
Elaine, but, beneath this veil of friendship, they torment her. In The Robber Bride the 
destructive Zenia finds her place in the lives of the three protagonists by befriending them 
and eventually wrecking their relationship and marriage. 

 All the protagonists in the novels under study suffer from the absolute lack of emotions 
and inability to feel and connect with other people. They all suffer from the fragmented 
identity that disables them to connect with others. Completely void of emotions they feel 
an outcast from the society and people and devoid of their identity. They are alienated not 
only with others but with themselves. As stated in Critical Insights: The Handmaid’s 
Tale: 
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Atwood’s heroines invariably discover themselves to be emotional refugees, strangers in 
a territory they can accurately label but one in which they are unable to feel at home. 
They are alienated not only from their environment but also from language itself; for 
them, communication becomes a decoding process…..Emotionally maimed, her heroines 
plumb their conscious and unconscious impressions, searching for a return to feeling, a 
means of identification with the present. (Carnean 12) Grace’s words echo with this sense 
of alienation: ‘When I was younger, I used to think that if I could hug myself tight 
enough, I could make myself smaller, because there was never enough room for me, at 
home or anywhere, but if I was smaller then I would fit in. (AG 35) 

This sense of alienation in Atwood's protagonists may also be linked with Canada's post 
colonialism. Canada's ethnic and cultural diversity is reflected in its literature, with many 
of its prominent writers focusing on ethnic life.Hence, this alienation of Atwood's 
protagonists with their country makes them loner, an outcast and singled out from human 
contact. They feel incompetent to make and retain ardent relationship with others. Even if 
they try to form such relationships they are not reciprocated by others.  Atwood focuses 
on those personal relationships that are marked by emptiness, intrigues, betrayals, 
selfishness and ambiguity. Atwood possesses the superb power to delve deep into the 
inner most recesses of the human mind, particularly feminine mind and probes the inner 
complexities of contemporary relationships. Atwoodian characters are real life like 
characters not the exceptional, hypothetical characters grounded on writer's fancy. Their 
relationships in which they are ensnared are too realistic and nearer to life. 

To explore these relationships Atwood exquisitely weaves her tales with vigour and wit. 
As Patricia F. Goldblatt points out: ‘This is the artist’s art: to reconstruct the familiar onto 
new, fascinating, but often disturbing tableaux from which stories can unfold’. (Goldblatt 
275) She consistently uses relationships to develop her stories. Her fiction is a life 
journey of her protagonists who unearth their relations.  

Cat's Eye, a quasi-autobiographical novel by Atwood, is the story of   avant- grade 
painter Elaine Risley, who in her fifties returns to Toronto for the retrospection of her art, 
a city she had fled years earlier in order to leave behind painful memories. This 
retrospection triggers the memories of her traumatic childhood that detached her from 
every relationship that had shaped her identity and altered her sense of self forever. 

Elaine's early childhood was spent traveling, living a nomadic life in northern Canada 
with her entomologist father her mother and brother. Due to this atypical childhood in 
which her only companion is her brother, she longs for the female friendship, It is finally 
when her father takes a position as a professor in Toronto that Elaine is introduced to the 
world of girls and begins to make her first set of real friends. During her first move to 
Toronto, she befriends Carol Campbell, who finds Elaine as an exotic oddity, ignorant to 
the way of life in Toronto and introduces her to her another best friend Grace, ’who is 
sometimes her best friend and sometimes not’. (CE 68) 
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They both begin to dominate and victimize Elaine by making her self conscious about her 
own difference and awkwardness. Elaine continues to follow her friend’s behavior and 
their ways, to continue to be the part of their world.  After her four-month sojourn to 
forest, when she returns to Toronto, she is introduced to Cordelia who turns to be her best 
friend and biggest tormentor. Due to her awkwardness and naiveté in the world of 
feminity she soon becomes the victim of these girls. She is rudely awakened to the many 
ways that she is different. Carol Osborne comments on Elaine’s isolation: ‘Despite being 
the same race, class, and gender as the girls who befriend her, Elaine painfully discovers 
how different she is from the rest of middle-class society’. (Osborne) 

Her friendship with this trio of girls, their cruelties and betrayals set back her perception 
of friendship. But to continue to be friends with them Elaine endures insidious torments 
inflicted on her, so strong is her need for relationship. But when the humiliations and 
torments of the three especially Cordelia reach its culmination, Elaine loses her own 
voice and identity and she detaches herself from others in order to protect herself. Carol 
Osborne further comment on Elaine’s state: ‘She becomes her own emotional prisoner, 
someone who is locked into herself, and who limits herself’. (Osborne) 

Besides these torments Elaine suffers at the hands of her another tormentor Mrs. Smeath, 
Grace's mother who attempts to indoctrine Elaine into conventional religious practices 
and her school teacher Miss Lumley.  These sufferings of Elaine not only by her peers 
but by other females as well make her feel deserted and erasure. Coral Ann Howells 
observes: ‘Elaine's experience of having been subjected to mind games for several years 
results in a lifelong insecurity about her identity’. (Howells 176) 

This estrangement from the others at the early age continues to inform Elaine's adult 
relationships. To escape the female world she joins the world of men. During her college 
years her relationship with two men, her art teacher Mr. Joseph Hrbik and with Jon, 
whom she later marries, even prove desolate. Although she tries her best to negate 
herself, she feels more singled out. Due to the alienation that has overshadowed her 
because of her failed relationship she finally flees to British Columbia, where she 
remarries and starts her career as a painter. But still she is unable to connect with others 
and feels isolated. Influence of such traumatic experiences of her early childhood still 
exerts on her life.  Back in Toronto years later Elaine re-examines her past experiences. 
Carol Osborne remarks that in her middle age Elaine, ‘needs to re-establish her own 
identity, to integrate past experience into her present sense of self’. (Osborne) Thus, she 
is forced to engage on an inner journey of self-discovery the journey that would finally 
help her reassess her relationships and her past. 

In The Robber Bride Atwood transforms the Brother's Grimm grisly fairy tale, ‘The 
Robber Bridegroom’ (about a demonic groom who lures three innocent maidens into his 
lair and then devours them) into a statement about women's treatment of each other. The 
tale revolves around the three middle aged friends Tony, Charis and Roz, not friends in 
the real sense of the word, but brought together by their mutual destruction and betrayal 
at the hands of femme fatale Zenia, who befriends and betrays each of the women, one in 



Online International Interdisciplinary Research Journal, {Bi-Monthly}, ISSN 2249-9598, Volume-09, Issue-04, July-Aug 2019 Issue 

 

 
w w w . o i i r j . o r g                      I S S N  2 2 4 9- 9 5 9 8 

 
Page 150 

a decade, respectively. Tony is a military historian, somewhat dispassionate, living with 
her low-spirited husband West. Charis, scatty new ager, wrapped in the new age 
philosophies struggling to deal with her college age daughter. Roz, the corporate business 
woman, is the mother of three, a teenaged son and twin high school aged daughters. Set 
in the present day Toronto, the novel begins with three middle aged women having lunch 
at a restaurant, when they confront supposedly dead Zenia, this event retraces their 
respective encounters with Zenia. 

In this novel Atwood explores the fragmented and torned identities of the three women, 
sharing repressed pain filled childhood selves. Their neglected childhood has left them 
devoid of feelings and emotions. They are unable to explore the dimensions of self and 
share close relationships with others. Even their relationships with their men are 
stalemated. It is this vulnerability of these three women that helps Zenia in manipulating 
her way into their lives, in the various emotional disguises, empathizing with their 
victimhood, exploiting the uncertainties of their individual histories, robbing them of 
their men, money and spirit leaving them demolished. 

Tony encounters Zenia in the sixties when they both were university students living at 
McClung Hall. Tony loves West, one of her classmates who is living with Zenia, but she 
is unable to express her love. Zenia insinuates herself into the life of Tony by telling her 
the story of her childhood victimized by violence and sexual abuse. Tony's trust and help 
of Zenia in studies is returned by Zenia's blackmailing and stealing of West, later when 
Tony marries West, Zenia returns and again deserts West. 

In the seventies Charis meets Zenia in her yoga classes, bruised and weak, gaining 
empathy for herself by her fake tale of physical abuse at the hands of West and her 
suffering from fatal disease of cancer and finally she manages to make her way to Charis' 
house where Charis is living with her Vietnam draft dodger boyfriend Billy. Charis' 
caring and nursing of Zenia is reciprocated by Zenia by robbing Charis of her boyfriend 
leaving her devastated. 

In the eighties Zenia enters the life of Roz, who is living with her philandering husband 
Mitch by telling Roz about her father's heroic deeds, and wins Roz's trust gradually to 
become the editor of women's magazine owned by Roz. But Zenia repeating the history 
of robbing Tony and Charis of their men again snatches the money and seduces Mitch. 
This wrecks Roz's life and eventually results in Mitch's suicide. Zenia's return from the 
dead, forces them to relive their painful memories and rediscover their shattered identity. 
She is again ready to bewitch their children with her satanic wiles. 

With Alias Grace Atwood weaves the tale of sex, violence and intrigue exploring the 
Victorian notion of criminality, insanity, gender and class difference. Atwood in this 
novel not only reconstructs the fictional form of the alleged miscreant, she also probes 
the Victorian ambiguity about the nature of women. She articulates a grisly murder 
mystery and breathes a new life into one of the most enigmatic and celebrated murderess 
of the nineteenth century. Grace Marks at the age of sixteen was convicted of abetting the 
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brutal double murder of her employer, Thomas Kinnear and his housekeeper and 
paramour Nancy Montgomery, with a fellow servant James McDermott who was hanged 
for the crime on Nov. 21, 1843. 

Grace's death sentence was commuted into life imprisonment due to her age and sex, 
owing to doubts concerning her insanity. She was first confined to asylum and later to a 
penitentiary. Albeit her guilt was never incontrovertibly established, opinion about her 
remained fiercely divided whether she was a perpetrator or victim. Although she 
confessed the crime at the time of trail but later claimed to have no memory of the crime. 
Dr. Simon Jordan, an up-and-coming expert in the burgeoning field of psychiatry is hired 
by the committee of reformers and spiritualists, who had pleaded for the pardon of Grace. 
It is through the long interview sessions with Dr. Jordan that Grace's story is unfolded. 

She is one of Canada's white settlers, a protestant immigrant from the North of Ireland, 
whose childhood is full of hardships, who loses her mother during her voyage to Canada 
and because of her father's recklessness, gets employed as a maid at the age of thirteen. 
During her job she befriends a fellow servant Mary Whitney and soon loses her also as 
she dies of a botched abortion and eventually Grace moves to Thomas Kinnear's house 
where she is implicated in the murders. 

With Alias Grace Atwood revises a tale related by her literary antecedent, Susanna 
Moodie, a Victorian emigrant to the Ontario backwoods, whom she devoted her poem 
sequence, The Journals of Susanna Moodie (1970), Atwood's fascination for Grace 
started with her reading of Susanna's Life in the Clearings (1853). In her after words of 
the novel she states, ‘I first encountered the story of Grace Marks through Susanna 
Moodie's Life in the Clearings (1853)’. (AG 554) 

Life in the Clearing is the sequel of Moodie's Roughing it in the Bush, albeit the latter 
gave the discouraging account of Canada whereas former presented the more civilized 
side of Canada, and included the description of the penitentiary in Kingston and the 
lunatic asylums in Toronto, visit during one of which, Moodie encountered Grace Marks. 

Atwood wrote a television play, The Servant Girl produced by the Canadian 
Broadcasting Corporation in 1974. It was based on Moodie's account, in which she 
identifies Grace as the prime mover of the crime According to Moodie's account Grace 
fell in love with Thomas Kinnear and persuaded McDermott to help her kill the 
housekeeper and the mistress of Kinnear and promised of sexual favours to incite him. 
Jealous of Grace's love for Kinnear, McDermott axed Kinnear as well. This history of 
Grace by Moodie was mainly derived by the recollections of James McDermott 
confession in which, ‘McDermott is portrayed as besotted by her and easily manipulated’. 
(AG 554) 

Atwood worked on the script of theatrical play Grace in 1978-79, in which she reworked 
an episode from Moodie's Life in the Clearings and included Moodie as dramatis 
Personae. But it was never produced as she was not confident of her skill as a playwright. 
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She confessed that she didn't like her incarnation as a theatre writer. Atwood after several 
years with her novel Alias Grace returns to the character of Grace Marks who continue to 
wonder around her head, ‘kept insisting on being given a fuller hearing’. 

In her novel Alias Grace Atwood discredits Moodie's account of Grace on which she 
grounded her earlier works. Atwood alludes to Susanna Moodie's portrayal of Marks and 
qualifies it as melodramatic, erroneous and influenced by literary works. Atwood in her 
after word to the story states: ‘Moodie can't resist the potential for literary melodrama, 
and the cutting of Nancy's body into four quarters is not only pure invention but pure 
Harrison Ainsworth. The influence of Dickens' Oliver Twist- a favorite of Moodie's- is 
evident in the tale of the bloodshot eyes that were said to be haunting Grace Marks’. (AG 
554)  

Atwood's earlier works concerning Grace were purely based on Susanna's account. In an 
interview with Laura Miller Atwood admits: ‘That was [journalist] Susanna Moodie's 
rather theatrical and Dickensian write-up of the case. I was young and I thought non-
fiction meant "true" and I believed her mostly. (Miller) 

Atwood made an extensive research on the available facts concerning Grace and made 
use of a series of available documents about Grace Marks and about her history, but on 
the other hand, she also had to invent a whole range of detail which cannot be deduced 
from historical accounts and most significantly, she provides the reader with her personal 
interpretation of facts. Faye Hammill comments: ‘Alias Grace, by contrast, incorporates a 
whole spectrum of points of view on the Kinnear’s case, and considers Grace herself far 
more sympathetically, while refusing to make a final pronouncement on her character. 
(Hammill) 

Atwood insists that much that was written about Grace Marks at the time of the facts was 
biased information because of popularity of events and of Grace's female condition. The 
novel consists of a blend of historical documents and fictional events. Atwood admits in 
her afterword of the novel that she has fictionalized historical events. ‘I have not changed 
any known facts …Where mere hints and outright gaps exist in the records, I have felt 
free to invent’. (AG 558) Hence, with Alias Grace Atwood explores the feminist and 
postcolonial interpretation of historical data. 

Atwood's Booker Prize winning novel The Blind Assassin is a richly layered epic tale of 
memory, intrigue and betrayal. Protagonist, octogenarian Iris Chase Griffen writes this 
family memoir for her estranged grand-daughter Sabrina. Its epic proportion 
encompasses the whole twentieth century against the backdrop of I and II World War, 
portraying several generations from Iris' grandfather to Iris' granddaughter, their 
relationships, largely focusing the major relations and crisis in Iris' life and her sister 
Laura's mysterious death. 

Atwood deftly weaves this magnum opus and explores the identity of two sisters. The 
two Chase sisters born into the relative opulence of a Canadian button manufacturing 
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family, live a privileged but isolated childhood. Economic down-turn, war and family 
tragedy runs the family into difficulties and their father becomes less able to manage 
either his own life or his business. Both the girls fall in love with the same mysterious 
stranger, Alex Thomas, who sets the button factory to fire and causes their father's 
downfall. While Laura entertains a platonic relationship with the young man, Iris who has 
been married off to an older man Richard Griffen, rival of her industrialist father, as a 
bargain to save her family from ruin, suffers violent and unhappy marriage, too engages 
in a passionate love affair with the same man. The truth about this affair when revealed to 
Laura eventually leads to her suicide. 

Iris' family memoir is interspersed with the text of another novel, The Blind Assassin 
supposed to be written by Laura Chase, depicting the scandalous love affair between the 
mysterious lover and wealthy elite.  The lover during his clandestine meetings with her 
beloved entertains her with a sci-fi story hence, implicating a third story in the novel. The 
lovers are initially thought by the reader as Alex and Laura but gradually it is revealed 
that it was Alex and Iris and even the novel was written by Iris not Laura, publication of 
which ruins Richard's political career and he is found dead with the copy of the novel. 

Change in the social scenario since last few decades has led to a drastic change in the 
patterns of human relationships. Each individual is entangled in the webs of relationships 
which not only influences his/her life but are themselves influenced by the surrounding 
social conditions. Atwood with her careful craftsmanship and precision of language 
explores in her fiction issues in the satirical and self-reflexive mode.  
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